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Change, change, change! 
The beginning of a New Year, and 
a whole new decade, is upon us. It 
looks rosy, from our view (and not 
just because our rough copy is being 
scratched out with a red felt pen). With 
this first issue of 1970, SQUARE 
DANCE begins its twenty-fifth year 
of publishing a magazine for dancers. 
Although we are relatively new editors 
(15 months) we are proud of its long 
tradition and we pledge our efforts to 
implement its position as a leading 
publication in the field, constantly 
improving its quality and content. 
We have been hearing discussion 
about improving the teaching and lea-
dership techniques of callers; we are 
offering a step along the way. It is not 
THE answer, but it is an answer, to the 
problems. Don't miss "One Giant Step." 
This season we have been caught up 
in teaching an active beginners' group 
and find that, in contrast to some 
groups, they are selling us on square 
dancing as fun, as .a "together" activi-
ty all over again. They are so enthused! 
It's a shot in the arm we recommend 
for any experienced caller — and his 
wife! 
Signs show that, in spite of reports 
that square dancing is dropping, there 
is lots of life in the old hobby yet. And 
that's where we come in — for the 70s, 
lets nurture the enthusiasm and watch 
it grow, let's welcome all dancers to 
the hobby and recognize that it's one 
activity with many levels and facets, 
let's strengthen the calling and teach-
ing leadership, let's become a major 
pastime before we welcome the 80s, 
ten years hence. 
We have been receiving some ac-
counts from all over the country of 
clubs, which have some unique charac-
teristic, or which have been unusually 
successful. We welcome these, as helps 
to others who are looking for answers, 
and as encouragement to all of us. 
Again, at the beginning of the year, we 
encourage you to send all success 
stories, opinions, feedback, dance ma-
terial to us at any time. Won't you 
become contributors this year? 
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A very warm and sincere word of con-
gratulations to you, Cathie and Stan, 
on the occasion of SQUARE DANCE'S 
(American Squares) 25th year of pub-
lication. Undoubtedly Charlie Thomas, 
who started it all with the original 
American Squares, had little idea how 
both the activity and the publication 
would influence so many lives over the 
years. The high mark of quality that 
you folks are carrying on and the sin-
cerity of your purpose deserves a 
great big "well done" from us all. Con-
gratulations and may your second 
quarter century be just as successful. 
Bob Osgood 
Editor, Sets In Order 
About a year ago, a torch was 
passed, and you accepted a real chal-
lenge, when you acquired SQUARE 
DANCE magazine. Since Charlie Tho-
mas, Woodbury, N.J. founded 
SQUARE DANCE (then known as 
American Squares) twenty-four years 
ago, and within your own experience 
of twenty years, the square dance has 
gone through a considerable upheaval. 
In some respects, improvements have 
become a reality; on the other hand, 
many detours have been encountered. 
In retrospect, it is difficult to deter-
mine whether or not our square dance 
program is presently in balance. 
As you enter your second year of 
editorial stewardship, and SQUARE 
DANCE its twenty-fifth year of pub-
lication, your abilities are going to be 
challenged to the limit, extending lead-
dership which will insure a balance in 
the square dance program. We cannot 
afford any detours away from the pre-
cept that square dancing is recreation, 
and not the perfection of an art or sci-
ence. 
Square dancing is a mass recreation 
that grows in all directions and detours  
in just as many. History is a tailor who 
stitches a medley of patterns, some of 
good quality and some inferior. The 
square dance needs leadership that 
will prevent our detours from des-
troying us and insure that our medley 
of patterns will be of benefit to all 
concerned. As an old friend, I believe 
you have the qualities of leadership 
we require, and the consciousness to 
recognize our needs. 
Not so long ago square dancers 
were one big society. Sorry to say, it 
is no longer true. Today, we are a 
fragmented society, broken up into 
levels of compatability and interest. 
We need to bring all existing groups 
into closer relationship with each 
other. I would hope as leaders and 
editors of SQUARE DANCE you 
would bend an effort in that direction. 
The 1970s are going to require 
Boldness, Tenacity, and Confidence: 
Boldness enough to dare, with Confi-
dence to inspire and the Tenacity to 
accomplish. Our square dance program 
requires all of the foregoing and that 
is the challenge you two have accep-
ted. 
Speaking for your legion of friends 
in New England we wish you Health, 
Happiness and Success as leaders of 
the greatest dance movement ever 
known to man. 
Charlie Baldwin 
Editor, N.E. Caller 
Congratulations to all the editors who 




Congratulations on a quarter of a cen-
tury of service to square dancers every-
where. During the next twenty-five 
years I know that SQUARE DANCE 
magazine will continue to grow and be 
first in square dancing. 
Arvid Olson 
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Another year has now passed into 
oblivion 	and 	we're now peering 
straight into the bright eye of 1970. 
In fact, we're now facing the great 
Soaring Seventies, by jumpin' Gemini! 
(Contrary to what you may be think-
ing, "Gemini" was a bullfrog en-
tered in the International Amphi-
biology Finals in Hannibal in 1910 
who couldn't quite rise to the occa-
sion — he had taken too many pre-
match warm-up "slugs.") 
URP.;  
We approach 1970 and the fi-ont 
door of a new decade with few mis-
givings but rather with a sense of 
pride and confidence in the healthy 
future of square dancing. Wish we 
had ten pages and/or a couple of 
hours of your time to develop this 
point. In making your resolutions 
for the new year, take into account 
what you will read in our "One 
Giant Step" feature. In my own per-
sonal resolutions for this column in 
1970 I've resolved to be more pro-
found and less frivolous. In fact, I've 
made a pact to this end, signed it, 
and sealed it with hot sealing wax. I 
call it my "kookier non-proliferation 
pact." (Ugh!) 
Now, may I blushingly suggest -
(last time I blushed while strolling 
through a pasture a large bull really 
went for me) — that you might enjoy  
reading my Dolores cartoon book or 
maybe you could "sock it" to a 
friend next Christmas. Dolores is no 
stranger to S/D readers. She's been 
hanging around the back cover of 
this magazine for a long time, per-
forming in a kind of pretty, nit-witty 
way. 
I met a fellow down in the moun-
tain state who hails from ODD, W. Va. 
I suppose it is no odder to be from 
ODD than to be from Bald Knob or 
Turkey Run, really. We had a lot in 
common. He respects the great earlier 
leaders of square dancing in New Eng-
land, like Lawrence Loy, as I do, and 
I have a healthy regard for West Vir-
ginia, too, having spent two years there 
in Salem College, near Clarksburg, by 
Cracky. (Cracky is not a town — that's 
Cracky McCracken — he was a pros-
pector who coined that famous phrase: 
"All that glitters is not gold, and I've 





mby STAN BURDICK 
The mountains in West Virginia 
are different — not like the 'gator-
backs of Ohio, or the whale-backs of 
upstate New York, or the walrus-back 
ripples of New England — these W. 
Va. hills are more like camel backs! 
Then there's something special ab-
out those square dance folks there-
fun-lovin, sincere, non-stuffy, and they 
seem to thoroughly enjoy their hobby. 
It may seem presumptuous for me 
to say that I never saw a plain gal in 
plaid or a colorless gal in calico in the 
whole wide Southland, but it is a fact, 
so help me Hannah. (Hannah Jeffries, 
that is — she was burned at a steak 
barbecue in Charleston in 1903.) So, 
Harry McColgan, you've got a great 
clan, man. (Princeton, W. Va.) 
Some folks from some corners of 
the square may consider me rather 
big on Pollyanna-ish predictions, but 
he who doesn't dream big dreams gets 
little results, by Golly. (Holly Golly, 
that is — Holly was a midget dancer 
who tried hard, but didn't quite make 
it to his corner for a supporting hand 
at a big festival and got trampled in 
an arky spin chain through). 
To put it another way, Buddy 
Hackett challenges us to "Accentuate 
the probable and unscrew the unscru-
table." 
A book published just after the 
turn of the century entitled "Put-
nam's Handbook of Etiquette" (Man-
ners and Customs of the 20th Cen-
tury) might be of interest to today's 
"leaders of the dance." Did you know 
that 	 
"A gentleman who accepts the po-
sition of cotillon leader must under-
stand his duties thoroughly. As there 
are no reliable, printed guides to the 
ramifications of this subject, the au-
thor can only recommend a reader 
who may be ambitious to perfect him-
self in this graceful art to go to a high-
class dancing-school and take a few 
lessons. The leader of a cotillon must 
be gay, good-tempered, a capable dan-
cer, and one who insists mildly but 
firmly on having his orders respected. 
"Having selected, in advance by 
note, or at the last moment in tne ball-
room, the lady with whom he desires 
to dance the cotillon, a masculine 
guest takes her, at the beginning of the 
dance, to their chairs, on the blank 
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tickets of which he writes their names, 
leads her out, and favors her more 
than once. 
"It is hardly a successful, or grace-
ful experiment for a woman to at-
tempt to enter the cotillon alone. 
"She may, if well provided with 
this world's goods (well-endowed?) 
invite her cotillon partner to accept 
a seat in her cab or motorcar to and 
from the ball. 
"A lady may, at a cotillon, call up 
any gentleman she chooses to dance . 
"At a dance, punctilious men dress 
exactly as for a ball, but at a quite in- 
formal country dance, the dinner coat 
and black tie sometimes appear in 
place or the long-skirted claw-hammer 
ccat and white lawn tie." 
Well, there it is, dancers and callers. 
Rustle your bustles and flip your long- 
skirted claw-hammer coats — see you 
at the country dance! Girls, don't en-
ter a dance alone, but grab any guy 
you please to dance a figure. You gay 
good-tempered and firm dance leaders, 
go get some training at a high class 
dance school. And don't sit with a 
lady in her motorcar unless she is well-
endowed! 
Throughout my dizzy dissertation 
this month you may find some good 
serious thoughts, by George. (George 
didn't write them. That's George Grog-
gins.Old George had to be removed 
when Urban Renewal came and demo-
lished the town of Cold Springs, N.J.) 
Trouble is, you may not readily re-
cognize the serious thoughts from the 
foolish. 
So, here's a fool-proof wise-dumb 
unscrambler for you to use right now. 
Clip out all the paragraphs above. 
Scrabble them up into neat balls. 
Throw them high over a hard floor. 
The ones that bounce are the unim- 
portant, light dribble, and it wouldn't 
matter a bit if they roll off into a rat 
hole. The ones that go kerplunk and 
just set there are worth reading again, 
by Thunder. (Thunder was a strolling 
fish merchant's nag in Baltimore who 
thought the Kentucky Derby was a 
flat hat for low brow Colonels,) Hap-





P.O. Box 1863 
Sierra Vista 85635 
Dancer's accessories, caller's equipment 
GEORGIA 
Record Center 
2581 Piedmont Rd. N.E. 
Atlanta 30324 
ILLINOIS 
Andy's Record Center 
1614 N. Pulaski Rd. 
Chicago 60639 
Ask about our bonus plan 
MASSACHUSETTS 
Jerry's Record Service 
48 Grove St. 
Springfield 01107 
OHIO 
F & S Western Shop 
1553 Western Ave. 
Toledo 43609 
Gervais Record Service 
1891 Mapleview Dr. 
Cleveland 44131 
Over 500 records to choose from-will mail! 
WASHINGTON 
Aqua Barn Western Shop 
1230Y2 Westlake Ave. N. 
Seattle 
Kappie's Record Korral 
10400 Renton Ave. So. 
Seattle 98178 
Frenchy Brown & Holiday Ray available 
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Otte Gicatt step .do 
Remember the excitement each one 
of us felt last July when a U.S. astro-
naut put a booted foot on the face of 
the moon for the first time? That was 
one small step for man, but for man-
kind the consequences of that step are 
limitless, and in fact, unfathomable! 
Similarly, remember that childhood 
game that contained the directive to 
"take a baby step," "a lady step" or a 
"giant step" along a good length of 
sidewalk to the "it" point, where one 
could feel a flutter of excitement in 
winning the contest? 
On the occasion of our launching 
this magazine into its 25th year of ser-
vice to square dancers, we feel a sense 
of excitement as well as anticipation, 
pride, and humility, too. Recognizing 
the former name was American Squares, 
the magazine is the oldest of its kind 
within the square dance movement. 
Much has been accomplished by this 
vehicle, but the space for exploration 
ahead is limitless. We are indeed poised 
for One Giant Step in the direction of 
upgrading, perpetuating, and keeping 
well-informed in every aspect of the 
great hobby of western square dancing. 
We take this opportunity to hand a 
bouquet to Charlie Thomas, who 
planned the first issue about a quarter 
of a century ago. There were also Rick- 
ey Holden, Frank Kaltman and Arvid 
Olson who provided "thrust" at dif-
ferent stages. 
As we enter a new decade and a 
new quarter century for the magazine, 
your present editors would like to 
pledge themselves to the following 
goals: 
.4 Continue to bring you helpful fea-
tures in lively style through the 
-1:-  coming decade and beyond, with 
better than half a hundred pages 
each month. 
Join every effort that is practical 
to promote our hobby everywhere, 
acting as a center of information, 
publish useful related literature, 
and cooperate with all individuals 
and organizations with similar 
aims. 
Cooperate actively with similar 
magazines in the field, never at- 
-, tempting to become THE national 
and international square dance re-
source but merely striving to be as 
valuable as any other to the bene-
fit of you, the reader. 
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ROUNDS 
BEN & VIVIAN HIGHBURGER 
CHARLES & BETTYE PROCTOR 






JOHNNY LE CLAIR 
SAM MITCHELL 
BOB VAN ANTWERP 
BOB YERRINGTON 
No ADVANCE REGISTRATIONS at the 11th Festival 
Registrations for the 12th now being circulated. For info, write to 
Charles & Dorothy Coulter, 4013 Lawrence Ave., Kensington, Md. 20795 
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BALANCING THE SCALE 
We're over thirty — and proud of it! 
We're busy working at projects that 
have significance for us, we enjoy our 
leisure time in a hobby that involves 
the physical and the mental and the 
emotional all at once, and we're rea-
sonably mature. Not for a minute 
would we return to the insecurities of 
the teens, the searchings of the twen-
ties. 
Why don't we say this — loudly 
and clearly? Why are we surrounded 
by youth-worship, by youth-take-overs, 
by adults who have abdicated their 
positions of authority and relinquished 
their beliefs and ways of living to the 
young? 
We accept change, and will see 
much more of it in the coming decade 
of the 70s. But for us to embrace it, 
the change must be gradual, reason-
able, rational and purposeful, not just 
change for the sake of change or to re-
pudiate the "establishment." 
This is assuming, of course, in the 
word "we" that only a small percent 
of SQUARE DANCE readers are under 
thirty, and very few under twenty. Pro-
bably no hippie or yippie exists among 
our readership — we mail no copies to 
Haight-Ashbury. Hence, the use of the 
word "we" includes all of us 30+ year-
old dancers. And what "we" want to 
plug is that our way of life has some-
thing — many good things — to offer. 
Let's not be convinced that a "Hippie" 
takeover is inevitable in the 70s. 
Many dancers feel that they have 
good lives, and that square dance acti-
vity has added something special, a 
new dimension, to their lives. Along 
with the friendships formed through 
dancing, comes a willingness to help 
individually and collectively. Innumer-
able are the accounts of dance groups 
who have helped neighbors and com-
munities. Witness the tragic explosion 
victims in Keokuk, the dance families 
who have lost a member or had one 
crippled or stricken by disease, the 
lonely shut-ins in mental hospitals and 
nursing homes, who have been helped 
in large and small measure by dancers. 
Witness the Blood Bank maintained 
by a dance association (see News, this 
issue), the benefit dances, the special 
camps and other projects which bene-
fit from the sale of used square dance 
clothing. Witness the everyday neigh-
borliness of dancers in any club. 
These are square dance demonstra-
tions, which protest the "I don't want 
to get involved" attitude we some-
times meet. 
Square dancers in these ways en-
rich the lives of other people and 
make their neighborhoods better pla-
ces to live in — they're making their 
mark on the world! And, they are 
leaving it a little better because they 
live and dance in it. 
How many hippies can say the 




CONTACT THESE CALLER—LEADERS FOR 
THEIR AREA DANCE INFORMATION AND 
FOR BOOKINGS AT YOUR CLUB OR EVENT .  
Don Belvin 
1002 Oak Drive 
Manchester, Tenn. 37355 
Caller for H.A.T. records 
Ray Bohn 
4611 Dover Road 




Sandusky, Ohio 44870 
Bringing the HI and HO from OHIO 
Gordon Densmore 
2451 Haines Rd. 
Madison, Ohio 44057 
Clubs, workshops, clinics 
Willie Harlan 
P.O. Box 338 
Vinita, Oklahoma 74301 
For the best in square dancing 
Dave."Hash" Hass 
P.O. Box 5 
East Hampton, Conn. 06424 
Now booking for Fall, '71 and spring, '72. 
Dick Kenyon 
598 Mayfield Dr. 
Lansing, Mich. 
Hash, sings, anytime, anywhere  
Jack Naylor 
546 Crestwood Avenue 
Fremont, Ohio 43420 
Have Fun Square Dancing 
Dave Stevenson 
11110 W. 130th St. 
Strongsville, Ohio 44136 
Caller, teacher, wknds, festivals, clinics 
Gene Webster 
718 Clinton St. 
Port Clinton, Ohio 43452 
Open dates-western style 
Bob Wickers 
714 La'Marite Dr. 
Manchester, Mo. 63011 
Traveling full time anywhere 
Deuce Williams 
3955 West Point Ave. 
Dearborn Hts., Mich. 48125 
The Rhythm Dealer--Hash & Songs 
Francis Zeller 
Box 67 
McCracken, Ks. 67556 
7072 Calendar available--vinyl cover 
Don Zents 
1177 Arcane Ave 
Simi, California 93065 
Calling tours: new address. 
Mal Minshall 
1316 Quince St. 
Sidney, Nebraska 69162 





 ' 	This space is reserved for your ad 
- in our next issue.... ALL KEY 
LEADERS and CALLERS should  
be represented' Send your ad to V 
day. 





The National Advisory Board of SQUARE DANCE has two new members-
Orphie Easson of St. Catharine's, Ontario and Ken Oppenlander of Manhattan, 
Kansas. In addition to Ken's many activities listed below, he is engaged in re-
searching some vital questions in dancing, which will soon be reported in these 
pages. Orphie will increase the representation of the Advisory Board, being a distaff 
caller from Canada. We welcome both to the 1970 Advisory Board. 
KEN OPPENLANDER 
Ken and Betty Oppenlander started 
dancing seven years ago, and Ken has 
been calling for five. Ken is the club 
caller for two groups and teaches 
two classes a year, and calculates that 
square dance calling keeps him out 
175 to 200 nights a year. 
Ken is president of the North Cen-
tral Kansas Callers Association and 
past secretary of the Kansas Callers 
Association. He was program chairman 
of the 1969 Kansas S/D Convention, 
and is presently on the board of direc-
tors of the Kansas Callers. 
He is on the editorial staff of Travel-
On magazine which is published by the 
Kansas S/D Association, and has been 
a contributor to SQUARE DANCE. 
He was a caller and M.C. at the 
1968 National Convention in Omaha, 
and served on the panel "Ideas and 
Methods For the Beginning Caller." 
He teaches callers clinics designed for 
new callers, and has written special ma-
terial for helping the new or beginning 
caller. He has served on numerous pa-
nels at conventions and other events, 
and is deeply interested and involved 
in proper training of future leaders and 
callers. 
ORPHIE EASSON 
Orphie Easson has been dancing 
since childhood, and in rural youth 
groups she became interested in leading 
play-party games and simple square 
and couple dances. 
Since Orphie and Wray moved to 
St. Catharines in 1959, she has been 
involved in an active program. Orphie 
calls for two clubs and teaches a class 
at home, as well as calling for other 
clubs throughout Ontario. 
Orphie was one of four women cal-
lers featured in a SQUARE DANCE 
article in July, 1969. Her thoughts on 
being a "lady caller" are contained in 
that issue. 
Orphie and Wray have worked on 
the staff of several weekend camps in 
Ontario, helped to organize a very 
successful Canadian Winter Weekend, 
called at the Toronto Convention, and 
teach courses for community programs, 
playground leaders training and work 
with the mentally retarded. Both are 
talented after-party performers. 
Orphie and Wray have two boys, 
Ken and Mark. In addition to calling 
and homemaking, Orphie designs and 
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What do you feel is the one thing 
that would most improve square dancing 
in the seventies? Such was the nature of 
the loaded question we tossed to the 
National Advisory Board. Here are some 
of the provocative answers expressed by 
members: 
Smooth dancing, more precise execu-
tion and better comprehension of calls 
and movements by dancers and callers 
was the suggestion of Vaughn Parrish. His 
full explanation of why he felt this was 
important to dancing was so worthwhile 
that it will appear as a full article in a com-
ing issue; its length kept us from including 
it this time. 
A solution to the drop-out problem 
concerned Ken Oppenlander and Phyl & 
Frank Lehnert. Ken recommends that 
1970 be a "year of analysis" for square 
dancing. He says "There are far too many 
folding clubs, dancer drop-outs and dwind-
ling crowds in our great hobby. We are 
overpopulated with dancers, leaders and 
callers who refuse to look at the entire 
picture of square dancing instead of just 
their own little choiCe of ideas and activi-
ties. We have to do what is needed to satis-
fy the large majority even though it may 
not be what we personally desire. Let's 
not be one of the 'guilty ones' who refuse  
to look beyond our personal likes and dis-
likes, but instead let's do what is BEST 
FOR SQUARE DANCING. Think and 
then do something about our weak points 
instead of leaving it up to 'the other guy:" 
The Lehnerts suggest that the prime 
contribution would be the establishment 
of a successful intermediate dance that 
would attract occasional dancers as well 
as providing a place where drop-out cou-
ples could make their comebacks to dan-
cing. If this club is a proven success and 
dancers know about it while they are ac-
tive, it would seem that when they be-
come less active, they would not hesitate 
to attend this type of dance. In squares, 
the calls could be limited to the basic 
commands of the recent years; in rounds, 
the classics could be a prime part of the 
program. 
The problem, of course, is to make 
this successful. The active dancers are al-
so the active workers and they want an 
active club. "Active" unfortunately seems 
to have a connotation of new and/or chal-
lenge. So often the case arises when 
some drop outs are on the verge of retur-
ning for occasional dancing, but there 
seems to be no place or way except to get 
back into the mainstream of the activity, 
which in some cases was the reason they 
left. No doubt somewhere someone has 
an answer and they should "shout it to 
14 
the world." If all the dancers that ever 
were active become active again, we'll be 
a "real swinging country." 
Louis Calhoun writes in the same 
vein, with some additions: 
"I think we as leaders are too often 
guilty of teaching folks to dance and tell-
ing them what they should enjoy and 
seek as far as their own interests are con-
cerned. My feeling is that if we teach peo-
ple to dance we can very honestly tell 
them where our emphasis is BUT at the 
same time let them feel free to seek out 
all other available opportunities for dance 
recreation. I feel if given a free rein, dan-
cers will seek their own level in their free 
choice. In other words, I feel we run some 
folks out of dancing with continued chal-
lenge, BUT I feel we run others out with 
boredom. 
Let's publicize the level of our clubs 
in some type of dancing level — I don't 
care about the nomenclature— so that a fun 
level will be known as such, etc. Let's 
quit trying to force all dancers into some 
vague category of club dancer. What is a 
club dancer? An intermediate dancer? 
An upper intermediate, and so on? 
Louis also has another concrete sug-
gestion: Let's quit "stirring the bucket." 
This idea was admirable when we did 
"one couple visiting" and "two couple  
active" dances, but now everyone is ac-
tive exactly in the same length of time in 
99% of patter or singing. So why have a 
good floor dance thru five minutes of pat-
ter, then mess up on the first 32 beats of 
a singing call just because the "heads 
wheel around" and nobody knows who's 
who after stirring the bucket? 
"The flood of new material during this 
past year," writes John Hendron, "has 
been overwhelming. However, this time I 
feel the quality of new material is falling 
off considerably compared to past years. 
I firmly believe in the advancement of 
our activity, but I also feel we as callers 
and leaders can do the most good if we 
impose a personal stand and requirement 
on all material: it must be a basic we can 
call directionally to the floor no matter 
what level. In this way we can better in-
sure more people dancing at all times, and 
still give them the taste of new material 
that will enable our activity to grow." 
Surprisingly, the togetherness of square 
and round dancing concerned not one of 
the round dance leader couples, but Sing-
in' Sam Mitchell, who writes: "Let me 
start by saying that I have been getting 
more and more worried about the toge-
therness of the two activities (or the lack 
of it). If I were to diagnose the problem 
Continued on page 44. 
15 
16 
■• • • 
Rosebud Squares dance in Spring-
field, Delaware County, Penn. not far 
from Philadelphia. Their name comes 
from the combined names of Bud Wei-
sen, their caller, and his wife, Rose. 
In January, Rosebuds celebrate their 
sixth anniversary. The club meets twice 
monthly, year round, with 20 or more 
squares in attendance. 
Here is a tribute to the club, writ-
ten by Clarence G. Scholtz, a regular 
contributor to SQUARE DANCE: 
On this memorable evening we ga-
ther together to celebrate another an-
niversary of Rosebud Squares. The 
number of years is immaterial for these 
annual events will go on and on and 
on, with the same crowds of happy 
dancers. 
Why has Rosebud Squares become 
a perpetual factor in life's enjoyment? 
There are three outstanding reasons, 
the first of which is the Rosebud 
Squares themselves, for the members 
are the finest and most wonderful per-
sons to be found anywhere. Look 
around you if you doubt this, note 
your partner, your corner, the lady or 
gent across the square. Where will you 
find better? Secondly, Bud, our caller, 
is the best in the entire Delaware Val-
ley. Thirdly, and by no means last, we 
have our caller's wife, Rose, a lady of  
great charm and graciousness with a 
personality best explained by saying 
she is simply out of this world. She is 
princess and queen combined and we 
are her loyal and proud subjects. 
For three and one-half hours, twice 
a month, the clan gathers to smile, 
joke, shake hands with meaning, and 
to forget all of life's trials, tribulations, 
and problems. How many of us have 
had the experience of being in low 
spirits, disillusioned, disappointed, and 
possibly slightly ill, when we have to 
drag ourselves out or be dragged out to 
the dance only to find that when we 
enter the door to the hall, everything 
changes and soon we are smiling, jok-
ing and laughing, without a care in the 
world? Such is the magic of Rosebud 
Squares. 
In this imperfect world of ours, no-
thing is guaranteed, nothing sure, and 
often the best of things must end long 
before they should. If, somehow, some-
time, we no longer can dance the light 
fantastic, one sure thing will remain—
the memories of the magic spirit of 
Rosebuds, which will continue to the 
end of time, yea, even to eternity 
where there is no time. 
How bright the square dance pic-
ture would be if every club inspired 
this enthusiasm in its members. Con-




NEWEST ROUNDS GR 14130 ALL MY LOVE 
Waltz by Chet & Barbara Smith 
MY GOOD LADY 
by Lou & Mary Lucius 
NEWEST FLIP SQUARE GR 12117 L.O.V.E. 
by Earl Johnston 
RECENT ROUNDS RECENT SQUARES 
14129 Falling in Love Again / 12114 Green Grass of Home - Davis 
Who's Sorry Now 12113 Walkin' Back to Birmingham- 
14128 Sparklin Melody / Takes 2 To Tango Schneider 
14127 Till Another Day / Adore 12112 Dear World - Johnston 




NEWEST FLIP SQUARES 
TOP25200 
	ROUND AND ROUND 
by Dick Leger 
TOP 25201 
	
GONNA CHANGE EVERYTHING 
by George Peterson 
RECENT HOEDOWNS 
25198 Oblah-di Oblah-da - Leger 
25197 Squaws Along The Yukon - Ryan 
25195 Rose of San Antone - Baldwin 
25193 Shanty In Old Shanty-town - Hartman 
25199 Flatrock / Rehash 
25196 Diesel Power / Big Logger 
25194 Tank Train / Monorail 
















(SQUARE DANCE FIGURES) 
By Larry Brockett 
Los Alamitos, California 
For the past several years there has 
been a tendency to blame all of square 
dancing's problems and troubles on the 
fact that there are "too many new fi-
gures." Are there in fact any "new" 
figures? I think not. Our really basic 
figures consist of promenades, arm 
swings, walking around a person pass-
ing right or left shoulders, pulling by 
someone using right or left hands, 
courtesy turn, turnback, right and left 
hand stars, and the balance forward 
and back. Our so-called "new" moves 
actually consist of traffic patterns us- 
ing these same basics that have been 
around over a hundred years. 
Thirty years or so ago there was a 
radical change in square dancing brought 
about by improvements in public ad-
dress systems and a great need for a 
change. This change didn't involve a 
change in dance traffic patterns; it was 
a change much greater than that. It 
was that change from "traditional" to 
"modern," which meant changing from 
a memorized traffic pattern to one 
where the caller "cued" you from one 
move to another and you never knew 
what was coming next. This change 
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was far greater than the change from 
"right and left grand by fours" to 
"square thru" and yet the result of 
this change was to spread square dan-
cing all around the world. I wonder 
what happened to all the people who 
must have been saying "This new type 
of square dancing will kill all the beau-
tiful old figures and everyone will quit 
dancing." 
This new type of calling and dan-
cing opened up a whole new vista to 
the callers. No longer were they tied 
down to the memorized dances that 
just a few people knew. They could in-
vent new movements and teach them 
at a dance in just a few minutes. Work-
shops became interesting becasue there 
was something different for the dan-
cers every time. We in square dancing 
were able at last to engage in the All-
American game of "innovation." Look 
what we did with the old English game 
of Rounders. We changed the rules 
and the whole game and even the name 
and called it Baseball and exported it 
all over the western hemisphere. We 
took the game of Rugby, a game of 
the English leisure class, changed the 
rules, added the forward pass and made 
it the greatest spectator sport we have. 
We took the old Dutch game of lawn 
bowling, changed the name and rules, 
equipment and skills and are now ex-
porting it right back to Holland where 
they call it "American Bowling." If 
square dancing is indeed American 
folk dancing it must live or fall by the 
unwritten rules we follow in all of our 
activities. The first of the unwritten 
rules is simple, "Change it, make it 
better, improve it any way you can, ex-
periment" and if square dancing stands 
still and doesn't change it will fall by 
the wayside as surely as the day fol-
lows the night. 
Are new traffic patterns driving peo-
ple out of square dancing? I think not. 
Perhaps one or two new moves stay 
around and are added to square dan-
cing each year. These one or two 
moves could be learned in one or two 
nights of workshop. If a dancer isn't 
willing to take one or two nights of 
brushing up to improve his rusty skills 
after disuse for a time, we aren't run-
ning him out of square dancing; it's a 
very short walk! 
Are the newer movements really 
improvements? Let's compare those 
that have "stuck" in the past with 
some of the "Old time" moves. Com-
pare "Swing Thru" with "Dive For 
The Oyster, etc." or better yet with 
"Arch and the Ends Turn In." Swing 
thru is sm00000th; it flows from one 
part to the next; it's easy to teach; it 
has plenty of hand holds; the better 
dancer may guide (help? assist? drag?) 
the poorer dancer thru the move. It has 
no clumsy parts, if a tall man is dan-
cing with a short woman. Contrast it 
with "Arch in the Middle, etc." Here 
is a figure that has been danced for at 
least twenty years. If the people on the 
end of the line happen to be tall and 
the centers short, it becomes a mess. If 
the two people in the center happen to 
be in a rollaway position (girl on man's 
left) hardly anybody knows what to 
do (do you?) If you were to start an 
arch in the middle, ends turn in with 
four men or four girls in the line chaos 
would result. Contrast "Partner trade" 
with "California twirl." They both do 
the same thing, but partner trade 
leaves the caller with many options as 
the call is finished. For example, when 
you have finished a call such as "dive 
thru, California twirl" what options do 
you have? You must, if you want a 
smooth flowing dance, use a move that 
doesn't use hands and this limits what 
you call. On the other hand, if you 
used "Pass thru and partners trade" 
you could then go on with any move 
that used facing couples without re-
gard to which hand is free. 
In order for any new move to last, 
it must flow, be smooth and not take 
over four minutes to teach. Swing thru 
is a perfect example. It came out in 
December of 1964 and was an over-
night success. Spin the Top, which 
came out a short time later took much 
longer to gain a hold because it was 
20 
more difficult and took longer to learn. 
The dancers in the center could not 
gauge how far % round was, and it still 
causes trouble because of this. Swing 
Thru accomplishes many things in 
dance figures. When the men trade in 
the center, they change sequence, 
when the girls swing to the outside, 
they change partners so the swing 
thru becomes a good lead-in move. 
If the caller puts together swing thru, 
circulate, spin chain thru, spin the top, 
trades, wheel and deal, he can call seve-
ral tips of flowing material without 
being repetitious. 
Contrast today's dancing with the 
dancing of ten years ago. Today's dan-
cing is ever so much smoother. Just 
one little item will prove it to you. In 
the late fifties every male dancer car-
ried with him a little hand towel 
tucked under his belt to wipe the 
sweat from his brow and many dan-
cers carried an extra shirt to a dance 
to change at break time. This was at a 
time when callers were calling figures 
that alternately used the heads and the 
sides, so that dancers were dancing on-
ly half the time. Contrast that with to-
day. Dancers no longer carry sweat 
cloths and the callers are all calling 
figures that involve all eight dancers 
ninety percent of the time. And add 
to that the fact that the tempo hasn't 
changed at all, we are still using music 
that in the main is 132 beats to the mi-
nute. So nothing has changed except 
that the dancers aren't getting as warm 
as they used to, because we have 
changed our figures to more flowing 
patterns that take less physical effort. 
To make a long story short, dancing 
today is smoother and less effort. 
A great caller once told me, "When 
you are through " changing, you are 
through." When a caller refuses to use 
new figures and material he should be 
calling for a church group that takes in 
new dancers every dance or some six 
or eight week level club that does not 
want to progress. Ask yourself this 
question "Would I go to a bowling 
coach who wouldn't teach me any- 
thing new or try to improve my ave-
rage score?" The better dancers and 
the dedicated dancers (those who 
dance more than once or twice a 
month) constantly strive to improve 
their dancing, to make it smoother, 
more exciting, more graceful and more 
tun. If a caller doesn't give these peo- 
ple the better new figures and help 
them to move forward in square dan-
cing, they will go to some caller who 
will, and the first caller will be left 
with those people who either can't 
learn to dance well, or who square 
dance only when they haven't any-
thing better to do. 
In closing I would like to say that I 
hold these truths to be self-evident: 
1. Dancers do not drop out of square 
dancing because there are too many 
new moves. If they did we wouldn't 
be able to run beginners classes where 
everything is new. 
2. Dancers tend to blame all on the 
caller. "He calls too fast," "Too many 
new figures," "Not enough new figures" 
"Same old stuff every week," etc. etc. 
3. It is normal for dancers to drop 
out of square dancing, as they drop 
out of bowling, bridge, camping, wood-
working or any other hobby. 
4. Dancers drop out because: they 
are bored, their friends have quit, their 
feet hurt, bad hearts, pregnancy, fami-
ly troubles, hurt feelings, lack of friend-
liness in clubs, fights in clubs and so 
on. 
5. New calls keep dancers in square 
dancing. Just look at the most success-
ful clubs and callers in any area. Go 
dance with them. Do they refuse to 
call or learn new moves? 
6. The only thing wrong with square 
dancing today is that we are not re-
cruiting new dancers for our classes 
fast enough; our classes are too small. 
Our drop-out rate is no greater than it 
ever was. Probably a third of the dan- 
cers or less leave each year, and "twas 
ever thus," but as long as we have be- 
ginner classes of one, two, and three 
squares, we will have dances of one, 
two and three squares. 
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IME MIXER  
By Phyl & Frank Lehnert 
FOOTWORK: Opposite 
RECORD: GRENN 15001 
1-4 WAIT; WAIT; APART,—, POINT,—; TOG, —, TCH,—; 
In open facing pos M facing wall step apart on L, point 
R twd ptr; step together on R turning to face LOD in 
open pos & tch L; 
1-4 WALK, 2,3, FACE; (Balance) SIDE, TCH, SIDE, TCH; 
WALK,2,3, FACE; SIDE,TCH, SIDE, tc TCH; 
In open pos and facing LOD starting on M's L walk fwd 
L,R,L & R blending to facing in butterfly pos M facing 
wall; balance each way by stepping to side on L, tch R, 
step to side on R & tch L; repeat action of meas. 1 & 2. 
5-8 BACK AWAY, 2,3,—; TOG (to new partner), 2,3, TCH; 
(Balance) SIDE, TCH, SIDE, TCH; TWIRL, 2,3,4 to 
open pos; 
In butterfly pos M facing wall, drop handhold & back 
away M twd COH L,R,L, & hold 1 ct (or point toe twd 
new ptr); move together to new ptr (everyone moves to 
the right R,L,R, & tch L ending in butterfly pos with 
this new partner M facing wall; step to side on L, tch R, 
step to side on R & tch L; as M walks forward twd LOD, 
L,R, L,R, (W does a RF twirl under her joined R M's L 
in 4 steps) changing hand hold on the last step to join 
M's R & W's L to end in open pos. facing LOD; 
Mixer dances through 8 times and the final twirl is done in 2 
steps followed by an Apart, Point; 
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THE GUN WAS LOADED 
Old Timer 8201 or Windsor (78)-7147 
As used by Elsie Jaffe, Cleveland, Ohio 
INTRO: 
Circle left now in a ring 
Circle left and hear me sing 
About a lady and a gun 
That wasn't loaded (no, not much) 
Four little ladies chain, turn them over there 
Chain them back across the square 
Left allemande, grand right and left, go 
Hand over hand, you'll meet you own 
Promenade, her gun is loaded 
So swing her so gently round at home. 
FIGURE: 
With your corner do-sa-do, back to back you go 
See saw your pretty little taw, and all four ladies Go— 
Walk inside the ring, one time around you go and then 
SHOOT your man and swing the next one there. 
* Step right back, watch her smile 
Step right up and swing a while 
Step right back, watch her grin 
Step right up, promenade again 
Promenade, this girl is loaded 
Be careful or she'll shoot you again. 
*Patter changes - 
Step back, watch her wiggle 
Step up and hear her giggle. 
Step back if you please 
Step up, give her a squeeze. 
Step back like a jitterbug 
Step up, give her a hug. 
Ed. Note: This "oldie" with its "step back and watch her smile" 
specialty is a one-night-stand type and especially appropriate for 







A NEW CARTOON 
BOOK FOR DANCERS 
EVERYWHERE, WITH 
MORE THAN 100 
CARTOONS, REPRINTED 
FROM "SQUARE DANCE" 
AND THE " NEW 
ENGLAND CALLER" 




SQUARE DANCE GIFT 
.... 
O 696'56/fe0 
and other cartoons 
FOP, SWARI rAMGERS 
HERE'S THE 
INIMITABLE DOLORES 
IN ALL HER MOODS 
AND ANTICS. 
SEND $2.00 TO THIS 
MAGAZINE FOR YOUR 
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ACROSS 1. 	 and deal 
1. Current season 2. "  Been A Long, Long Time" 
6. " 	Sounds" 3. "It Takes Two -- Tango" 
11. Stature (abbr.) 4. ---- turn in (sing-) 
12. --- more time 	 5. Back 
13. Avail oneself of 6. So much 
14. Musical note 7. Manipulate 
15. Letter 8. "Take -- Along" 
17. Saturday night event 9. Australian bird 
19. To wiretap (slang) 10. Circle 	 
20. "Rose -- San Antone" 16. Caller Ken Ander--- 
22. Cheer 18. Meaner 
23. That man 19. "My 2é 	is comin' in on a 
24. 	 go forward and back million dollar jet" 
27. Chorale music 21. Less 
29. Most damp 23. Inn 
30. Swing your 	 25. Industrial Auto Workers 4 abbr.) 
32. Meaning 26. Four couples 
35. Swing -- cheat (old call) 27. Manuscripts (abbr.) 
36. Astrological sign 28. Printers' measures 
38. Behold 31. Age 
39. John (Scotch) 33. Negative 
41. 	 thru 36. Girl 
43. -- the line 37. Monster 
45. Northern Indiana (Abbr.) 40. Breathing mixture 
46. Part of to be 41. Nocturnal mammal 
47. "Glad --- Shuffle" 42. Sense organ 
49. N-- degree 44. American Travel Service (abbr.) 
50. Says hello 46. --'re Moving On" 
51.  Caller 	Kinney 48. Great Name (abbr.) 
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ONE GIANT STEP (cont. from Page 9) 
2:-.Encourage smoother dancing at 
all levels, maintaining a balance in 
programming, urge better caller-
training and offer more resources 
toward this end. 
Specifically, in early 1970 we will 
print another in the series of Caller 
Aid books, a book on Experimental 
Basics by choreographer Will Orlich. 
It will deal with those experimental 
basics generally used at advanced club 
level square dances around the square 
dance world in 1970. It is hoped that 
it will become a standard for 1970 and 
1971, after which a new edition will 
appear. The book will describe and in-
clude sample choreography for about 
50 basics that go beyond the 75 basic 
plateau. Thanks to those leaders who 
are helping to maintain the 75 basic 
plateau described fully in Sets In Order. 
We hope the further temporary stan-
dardization of about 50 basics in clubs 
that can appropriately incorporate 
them will be a realistic leveling force 
within our hobby. 
Presently, there is no standard re-
ference for callers and dancers alike, 
containing the "post-75" movements 
found to be most popular in the more 
advanced square dance clubs in various 
areas. We have, instead, a bewildering 
hodge-podge of several hundred basics 
that less knowledgeable callers often 
assume to be standard. 
Will Orlich points out that the 
"near 50" upper-level basics will be 
chosen with care directly from the 
pulse and program of today's square 
dancing — with the recommendations 
of hundreds of callers everywhere. You, 
as a SQUARE DANCE reader are in-
vited to make your choices known to 
him at his Florida address or through 
the magazine address. 
We believe the foregoing step to 
standardization and subsequent upda-
ting of 50 upper-level basics will be as 
important a pioneering step as the selec-, 
tion of the beginner-average club list of 
75 by other leaders. At last, callers will 
have a reliable, authoritive, logically 
and periodically updated guide that, 
we hope, will produce a much-needed 
leveling-off influence. In today's fast-
paced society the rate of change itself 
has been accelerating, often to the ex-
clusion of dancers, who, for reasons of 
time and priorities, haven't been able 
to keep pace. This won't provide a cure-
all, but it is a forward step, neverthe-
less. 
Another specific production item to 
appear in 1970 which we hope will 
adequately interpret western square 
dancing to the "un-square" popula-
tion 
 folder that can be placed every- 0 is a colorful poster-size promo- 
where to arouse curiosity. It will be 
eye-catching, fully informative, and 
have an open corner for localizing 
the "pitch," This same folder will be 
-appropriate for interpretation within 
beginner classes, too. It is needed. It's 
another forward step. 
Next, we will offer a complete 
"package" for callers who want to be 
out front as leaders, interpreters and 
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promoters of the activity. More will 
be said about this later. 
In the first few months of 1970 we 
will be conducting a popular vote con-
test to determine the best all-around 
singing call record produced in 1969. 
We will award "oscars" to the winning 
record company(s). This should gene-
rate interest and promote higher stan-
dards of record production if the idea 
catches on as an annual all-inclusive 
project. Another step in a significant 
area! 
Now, readers, leaders, feeders of 
52. I will support both an area S/D 
publication and SQUARE DANCE, 
which is national. 
53. As a dancer, I will show this page 
to a caller (in case he hasn't seen it) 
and urge him to endorse the ideas pre-
sented here. 
54. As a caller, I will seriously consi-
der obtaining the "package" from 
SQUARE DANCE and take a good 
look at the "upper 50" basics plan, 
as soon as it is presented. 
55. I will order free copies (back 
issues) of SQUARE DANCE magazine 
to place in dentists offices, other pub- 
lic offices, libraries (where appropriate) 
and give copies to fellow dancers who 
are non-subscribers. I will ask local li-
brarians to accept a half rate subscrip-
tion offer now available from SQUARE 
DANCE. 
56. I will similarly order and place 
copies of the color folder where appro-
priate, if I can reasonably do this when 
details are given. 
57. I will attempt, in every way pos-
sible, to be a western square dance 
booster. 
58. I will immediately report my in-
terest in the "One Giant Step" propo- 
sal and pledge to SQUARE DANCE, so 
that I can be further informed, and I 
understand I will be represented by a 
map tack on national and international 
maps to register all boosters. 
By establishing specific goals for the 
70s and beyond, we can set up targets 
for unlimited exploration, square-
dance-wise. It is amazing how a one-to-
one relationship can grow by chain re-
action into a one-to-ten and a ten-to 
ten thousand relationship! 
And you'll have a certain satisfac-
tion that merely 
—socks a little sunshine into a "ho-
hum" housewife's life. 
—blinks a fresh moonbeam back in-
to the once-romantic eye of a chubby 
hubby. 
—helps you, yourself, to reach for 
the STARS and THARS, to maintain 
a FERVOR that might become a giant 
stride towards FOREVER! 
27 
—•■••■lb. 
data from mission control — we im-
plore you to take a GIANT STEP with 
us into the '70s. In addition to gene-
rally promoting and interpreting the 
hobby in a better way, how about as-
suming responsibility for some speci-
fic actions as proposed below? 
I. I will bring a beginner couple to 
the next beginner class in my area. 
2. I will search out a "dropout" 
couple and try to "bring em back 
ALIVE." 
3. I will be an active club member 
and offer to get involved in a larger 
association of dancers/ leaders. 
BIG HALL POWER 
531'00 
ON A BUDGET! 
QUOTES FROM OUR MAILBAG . . . 
• "It really does sound fantastic. My husband is a square dance 
caller, and he's interested in your equipment because of the light 
weight. I am especially interested in the price and weight of the 
amplifier." 
• "I have been getting terrific results in hard to sound halls; 
and I am sold on it all the way." 
• "A general comment would be — excellent. The Clinton and 
my column work well together. Sound was very good." 
• "I can't get that set off my mind and hope to own one some 
day." 
• "Technically, the machine is absolutely fantastic. It far sur-
passes my expectations." 
• "I had the good fortune of seeing your sound system in 
operation, and was amazed at the performance and cost." 
• Light weight — only 23 Ibs! 
• 120 Peak watts output 
* Skip-proof "floating" turntable 
* Outstanding clarity 
• Reserve power for largest halls 
• Many, many other features -- 
CLINTON ALL-TRANSISTOR EQUIPMENT 
Clinton Instrument Co., Boston Post Road, Clinton, Conn. 06413 
Tel. (203) 669-7548 
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SINGING CALLS 
TO THINK YOU'VE CHOSEN ME— Blue 
Star 1857. Caller: Marshall Flippo 
This record has just got to enter the Hall of 
Fame along with Summer Sounds and some 
or the other great records of the past. The 
tune and the music are beautiful and the 
dance is Flippo smooth. What more can any 
caller ask for 51.60? Figure: Head two cou-
ples promenade half way, come down the 
middle and do-sa-do, square thru four hands, 
do-sa-do the outside two, ocean wave, dou-
ble swing thru, right and left thru, dive thru, 
substitute, star thru, square thru four hands, 
swing corner, left allemande, do-sa-do, pro-
menade. 
WAITIN' FOR BABY — Hi Hat 384 
Caller: Dick Houlton 
Good tune, fine music and a good dance 
add up to a better than average record. This 
is probably the best HiHat record to come 
out in several months. Figure: Head ladies 
chain, sides promenade three-quarters, heads 
right and left thru, sides squeeze in, eight to 
the middle and back, slide thru, centers 
right and left thru, square thru three hands, 
swing corner and promenade. 
ROSE OF SAN ANTONE — Top 25195 
Caller: Ben Baldwin, Jr. 
Rose of San Antone on the Top label has 
not been available for some time so we do 
not have a copy of the old number to check 
the instrumental, but we think that it may 
be the same music with a new call. New or 
not, the music is really great, and Top re-
cords are to be complimented in their effort 
to keep these fine old tunes in circulation. 
We can do well without some of the tunes 
put out by recording companies but not the 
Rose of San Antone. This one we need. The 
figure of the dance goes through four times, 
and is real good, but then comes the ending 
which is a mess in the middle of the floor. 
This is a cute figure if it could be called 
more directionally, but the men are told to 
walk across and the girls turn back in an 
Alamo and this is done with much head 
bumping and a pile-up. Frankie Lane first 
.Jsed this figure on a Scope LP and it could 
be used successfully if the men and girls 
were to right hand star across without using 
a courtesy turn, but to tell them just to 
cross over and the opposite sex turn back 
creates a probelm. Here is the ending in 
question: Allemande left, Alamo style, rock 
it up and back, gents cross over, girls turn 
around, rock it out and back, girls cross 
over, gents turn back, left allemande, do-sa-
do partner, weave the ring, promenade. 
Figure: Join hands circle left, left allemande, 
do-sa-do your own, four men star left once 
around, turn partner right, left allemande 
the corner and weave the ring, do-sa-do part-
ner, corner swing, promenade, heads wheel 
around, right and left thru, crosstrail thru, 
left allemande and promenade partner. 
DIXIE — Longhorn 179 
Caller: Baley Campbell 
The title tune "Are You From Dixie" has 
been done before on a lot of labels, but it is 
a good one that adapts well to square dan-
cing, so here we go with a good recording of 
it. Figure: Head couples promenade half 
way while the sides swing thru, boys run 
right and wheel and deal, turn thru and clo-
ver leaf, new centers right and left thru, turn 
thru and swing corner, promenade. 
OLD MONTEREY — Lore 1110 
Caller: Emanuel Duming 
Lore and Bogan labels are now putting out 
some very good records, so do not sell this 
one short because it is on a label that was 
not very prominent in the past. Figure: Head 
couples promenade half way, right and left 
thru, square thru four hands, split that pair 
around one, into the middle and make a 
right hand star, turn it once around, swing 
corner and promenade. 
IT TAKES ALL KINDS OF PEOPLE — Ka-
lox 1097. Caller: C.O. Guest 
C.O. Guest can be depended on to give us 
good records and this one is no exception. 
Figure: Heads promenade all the way around 
side couples do-sa-do, swing thru and spin 
the top, right and left thru, square thru 
three quarters, corner swing, promenade. 
BUT FOR LOVE — Wagon Wheel 601 
Caller: Ken Bower 
Callers have come to expect any record put 
out by Wagon Wheel to become a classic. 
Although this is a fairly good record, we do 
not believe it will ever become great by any 
standards. Ken sort of throws the dancers 
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H.A.T 204A Caller: DON BE LVIN 
H.A.T 204B Instrumental 
mil; 
by telling them to couples circulate and 
promenade. Figure: Four ladies chain three 
quarters, chain em straight across, heads 
square thru four hands, do-sa-do the corner, 
spin chain thru, girls turn back, couples cir-
culate, promenade. 
MA — Scope 530 
Caller: Tommy Cavanaugh 
God save the Queen! The queen's caller is 
back with us again, and it's a pretty fair re-
cord. Figure: One and three up and back, 
square thru four hands, half square thru 
with the outside two, partner trade, up and 
back, slide thru and swing, allemande the 
corner, come back and do-sa-do, promenade. 
FOLLI 
FOOLIN' AROUND — Capitol 2596 
Caller: Don Stewart 
It looks like Don Stewart and Capitol re-
cords have gotten into the square dance 
business and this combination has come up 
with some good records. Their first two re-
cords, LITTLE GIRL, Capitol 2270, and 
THE UNICORN, Capitol 2243, were real 
good numbers, and now FOOLIN is a fine 
recording. Figure: One and three lead right 
and circle to a line, up and hack, right and 
left ttv, pass thru, wheel and deal, centers 
star thru, square thru four hands round, cor-
ner swing, allemande new corner and prome-
nade. 
BE GLAD — Wagon Wheel 308 
Caller: Beryl Main 
This is a good record and the tune is just 
great for square dancing. As we make up 
this analysis, MacGregor has just come out 
with another BE GLAD and it is as good 
as this one. Figure: Four ladies chain three-
quarters, one and three star thru and Califor- 
H.A.T. 201 "VVALKIN DREAM" 
H.A.T. 203 "MEMORIES OF MY MIND" 
nia twirl, swing thru and the men run, cou-
ples circulate, wheel and deal, dive thru, 
everybody swing, left allemande, come back 
and promenade. 
GLAD RAG DOLL — Windsor 4926 
Caller: Bill Snailum 
Figure: One and three promenade half way, 
into the middle and square thru four hands, 
do-sa-do the outside two, all eight circulate, 
star thru, pass thru, partner trade, left alle-
mande, do-sa-do your own, left allemande 
and promenade. 
INDIANA -- Scope 528 
Caller: Bob Cone 
Figure: One and three up and hack, swing 
thru, spin the top, pass thru and swing thru 
again, boys run right, wheel and deal, swing 
corner, left allemande, come hack do-sa-do 
and promenade. 
NAUGHTY ANGELINE— Blue Star 1855 
Caller : Al Brownlee 
Angeline must really have been naughty be-
cause she ended up at the bottom of the 
rating. Figure: Head couples star thru, pass 
thru, circle four, break to a line, up and 
back, pass thru, California twirl, two ladies 
chain, send them back Dixie style, ocean 
wave, boys trade, left allemande, do-sa-do 
partner, swing the corner and promenade. 
ALL ABOVE RECORDS WERE REVIEWED, 
WORKSHOPPED BY, AND MAY BE PUR- 
CHASED FROM 
EDWARDS RECORD SERVICE 
P.O. Box 194 
PARK RIDGE, ILLINOIS 60068 
H.A.T. RECORD COMPANY 
1002 Oak Drive 
Manchester, Tenn. 37355 
Phone: 728-7130 
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TIP FOR WOMEN CALLERS 
After writing my thoughts about 
women as callers for the July issue, I 
began to think very seriously about 
the mechanics of calling. Every course 
I have taken, the instructor (man) in-
sisted that all callers should follow the 
number one man, etc. because the wo-
man changes identity in the dance. 
This constantly confused me since 
Box 1-4 moves the number one man 
left and the number one woman (the 
part I dance) to the right. After rea-
ding the article to find that this is one 
problem we all have, I decided to 
switch and sight or visualize from my 
own position. I changed nothing else. 
When there is a partner change I be-
come the partner of man one, two, 
three and four, and this keeps men in 
order as is necessary. My understan-
ding of moving the dancers around 
the square has more than doubled, 
since our programs started in mid. 
Sept. So you see how much writing 
down thoughts has helped me already. 
What is more a woman caller could 
teach choreography because she is 
trained to understand the positions of 
men and women in the square. 
Orphie Easson 
St. Catharine's, Ontario 
WORDS FROM THE KITCHEN 
CYNIC 
Ain't it a cryin' shame some callers 
make a festival a contest arena, often 
trying to outshine each other with 
their prolific repertoires, and forget-
ting both the endurance level and the 
capabilities of the dancers. The same 
callers, on the other hand, working 
alone, generally show better judgment. 
IN THE GROOVE DEPT. 
Did you know that there are a num-
ber of little record companies, usually 
centered around one caller's enterpri-
ses, who often produce records rela-
tively unknown to the big majority of 
callers, but which are often very inte-
resting and usable? "Red Boot" re-
cords, produced by Don Williamson, 
College Hill, Greenville, Tenn. is an ex-
ample. Don came out with "Beginning 
Square Dance" (RB 1000) a while ago, 
especially usable for beginners, right at 
the starting level, or with the mentally 
retarded. Teachers, take note. Write di-
rectly to Don for this 45 RPM record. 
Others by Don are "Brown Mt. Lights" 
(RB 108), a real dandy ballad-type, 
and "Wildwood Flower" (RB 106), a 
hoedown. 
Another label worthy of note is 
H.A.T. ("How About That") by Don 
Belvin, 1002 Oak Drive, Manchester, 
Tenn. Don probably came out with 
the first "Memories" release, ("Memo-
ries of My Mind" — HAT 203) and has 
an especially good "Ring of Fire" 
(HAT 204), plus "Walkin Dream," 
(HAT 201). 
We like "Diamonds" by Bob Wright 
on "Crossroad" label (6001) featuring 
a sashay thru pattern, available from 
"Kappie" at 10400 Renton Ave. So., 
Seattle, Wash. 
Then there's Sashay Records in To-
ledo, Ohio, featuring Jack May, which 
we'll discuss in a later installment. We'd 
like to hear more from callers or pro-
ducers of other "little" labels. 
AMUSE OR ABUSE 
Callers, remember that sometimes 
there is very little difference between 
AMUSE and ABUSE when it comes to 
making cute "cracks" about certain 










LES BRATCHER, Longview, Texas: 
Some dancers complained about the 
RUN movement so we tried having the 
two that were to run just slide across 
and turn back. For example, from 
ocean wave, if centers run, they just 
slide across and turn. We wanted to 
call this slide and turn. Is there another 
movement called by this name? 
ED. NOTE: Yes, we had TURNSLIDE 
in the experimental stage in June 1966. 
It was a turn thru with the opposite 
plus an individual one quarter right 
face turn for the men and a one quar-
ter left turn for the ladies. We don't 
know why your dancers would prefer 
to slide across and then make a U-turn 
back in place of the run movement. 
A "run" to a dancer is a forward mo-
ving direction for the body to flow 
into, i.e. "swing thru, centers run." 
This is a much smoother floW than 
what you are suggesting. Perhaps your 
dancers who are inactive are not clo-
sing (side-stepping) together or apart 
as the command would dictate? We 
are also willing to bet that these same 
dancers whirl the ladies across in 
front of the man on call to half sashay 
where they are supposed to slide 
across. Compare the flow of these two 
maneuvers. 
GOOD — Swing thru, centers run, 
wheel and deal (bend line). 
BAD — Swing thru, "slide and turn," 
wheel and deal (bend line). 
The reaction is almost as bad as a 
"centers in, bend line." The dance 
effect has a lot to be desired. Stick to 
the run idea because complimentary 
movements like fold, bend, circulate, 
etc. flow well with it. And how about 
CROSS RUN? 
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LOUIS CALHOUN, Madisonville, Ky.: 
Where does "styling" stop and "pros-
titution of the basics" begin? Each 
season finds at least one more "cute" 
way of doing a basic catching on among 
dancers of varying levels. This sickness 
is not confined to club, open floor, fes-
tivals, etc. A certain few dancers "sell" 
these deviations under the misnomer 
of "styling" and. others, less know-
ledgeable or indifferent, pick them up. 
Some local callers permit it because 
they don't have the guts to rock the 
boat — yes, they even dance it them-
selves. We've already had the multitude 
of "seesaws," then the turn under in-
stead of courtesy turns and now this 
past year the "waist swing" or arm 
turn instead of the do-sa-do seems to 
be sweeping parts of the country. 
Where will this end? Will we do a cart-
wheel instead of a square thru some-
day? It is also a shame for callers to be 
frowned upon when they try to stick 
to an insistence on dancing basics the 
way they're written. 
ED. NOTE: Amen! You put your fin-
ger on the sore spot when you men-
tioned the lack of guts for the caller to 
exert his leadership. The coach of a 
baseball team would be in real trou-
ble if he allowed his players to set up 
their own club rules only to find that 
they would not apply to their advan-
tage during the World Series play-offs. 
MONTE HALE, Greenville, Ohio: Can 
you do a Spin the top from a circle of 
eight? 
ED. NOTE: We assume you mean from 
an Alamo style circle, right? The rule 
to Spin the top is ENDS SWING HALF 
(with adjacent dancer either left OR 
right), CENTERS SWING THREE 
QUARTERS (again either left or right 
depending 	upon starting position), 
ENDS MOVE UP ONE QUARTER to 
rejoin into another wave. Since there 
are no ends in a circle, the rule could 
not be abided by unless an end were 
indicated, i.e. "Boys START a Spin 
the top" or "Head men START a 
Spin the top," etc. They would still 
have the prerogative to start with a 
right or a left hand swing half. Since 
so many "IFS" exist, why not just 
confine all end starting movements 
with set-ups that clearly indicate ends, 
i.3. from an allemande thar, ocean 
wave, etc. Only swing thru has the 
starting rule of "those who can swing 
RIGHT half way," etc. 
With the above Spin the top rule in 
mind, it would also taboo a three-hand 
ocean wave set-up. If both ends swing 
half, the center is torn into three quar-
ter parts, right? Almost as bad as the 
call for "ends turn in" from a three 
handed line facing out. The only arch 
available is the one formed by the cen- 
ter person's two legs! 	One more 
thought — The rule of Spin Chain 
Thru is also for the ENDS to start un-
less otherwise indicated. 
REVIEW 
LEFT AND RIGHT THRU (traditional) 
A variation of right and left thru -
not an "arky" movement. It is a coun-
terpart variation like left square thru, 
left swing thru, right allemande, wrong 
way thar, etc. The movement starts 
and ends in half sashayed position 
(from the norm). 
EXAMPLES 
by Willard Orlich, Bradenton, Fla 	 
Head couples half sashay 
Left and right thru across the way 
Slide thru to a left allemande 	 
All four couples half sashay 
Heads Left square thru 
Count four hands, 
Left and right thru the outside two 
Insides arch, dive thru 
Pass thru, left and right thru 
Swat the flea, left allemande 	 
All around the left-hand lady 
See-saw partners too 
Four couples Suzie Que, opposite right, 
partner left 
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Opposite right, partner left and rollaway 
Reverse the Que, Opposite left, partner 
right 
Opposite left, partner right 
Four couples left and right thru 
(Left shoulder, left hand, right shoulder, 
right hand, courtesy turn) 
Right to corner and pull by 
Left allemande 	 
FAN FIGURES 
by Willard Orlich, Bradenton, Fla. 
Heads lead to the right 
And circle four to a line 
Pass thru, Heads California twirl 
*Fan Chain thru, ladies trade, 
take 'em along 
Fan chain thru, ladies trade, take 'em 
along 
Bend the line (with opposite out of 
sequence) 
Star thru, eight chain three, 
Left allemande 	 
*NOTE: Centers start with % turn. 
Heads lead to the right 
And circle four to a line 
Pass thru, boys run 
Fan chain thru, ends circulate and fold 
Peel off 
Fan chain thru, ends circulate and fold 
Star thru, cast off % around 
Pass thru, girls run 
Fan chain thru, ends circulate and fold 
Peel off 
Fan chain thru, ends circulate and fold 
Star thru, cast off three quarters around 
Left allemande 	 
Heads square thru 
Swing thru, ends circulate 
Fan the top, turn thru, facing out 
Crosstrail to a left allemande 	 
FIGURES 
by Chuck Besson, Alexandria, La. 
SPINNING HINGE 
Heads star thru, pass thru 
Circle four, heads break to a l ine  
Pass thru, wheel and deal 
Centers pass thru 
Spin chain thru 
Girls turn back and circulate 
Couples hinge and trade 
Centers pass thru 
Spin chain thru 
Girls turn back and circulate 
Couples hinge and trade 
Centers square thru three quarters 
Left allemande 	 
WHIRLING HINGE 
Heads square thru four hands around 
Swing thru, men run 
Couples hinge and trade 
Outsides divide and star thru 
Other four star thru and pass thru 
Swing thru, men run 
Couples hinge and trade 
Outsides divide and star thru 
Other four star thru and pass thru 
Left allemande 	 
SPINNING WHIRLING HINGE 
Four ladies chain 
Heads square thru four hands 
Spin chain thru 
Girls turn back and circulate 
Couples hinge and trade 
Outsides divide and star thru 
Other four star thru and pass thru 
Spin chain thru 
Girls turn back and circulate 
Couples hinge and trade 
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Outsides divide and star thru 
Other four star thru and pass thru 
Left allemande 	 
TAG THE WHIRLING LINE 
Heads square thru four hands around 
Swing thru 
Tag the line RIGHT 
Couples hinge and trade 
Outsides divide and star thru 
Other four star thru and pass thru 
Swing thru 
Tag the line RIGHT 
Couples hinge and trade 
Outsides divide and star thru 
Other four star thru and pass thru 
Left allemande 	 
FIGURES 
by Hugh Armstrong, Regina, Sask., Can 
Head two ladies chain 
Send 'em back in a Dixie style 
Make an ocean wave 
Step thru, then star thru 
Two ladies chain across 
Send 'em back in a Dixie style 
Make the wave 
Boys run, wheel and deal 
Swing thru, right and left thru 
Allemande left 	 
Heads go right and circle four 
Head gents break to a line of four 
Ladies lead, Dixie style 
Make a wave and balance 
Left swing thru 
Cass off three quarters 
Ends fold, peel off 
Centers trade 
Bend the line, star thru 
Double pass thru, first couple go left 
Next go right, on to the next 
Swing thru, spin the top 
Step thru, left allemande 	 
FIGURES 
by Don Bishop, Temple City, Cal. 
HOT SHOT No. 1 
Two and four right and left thru 
One and three star thru 
Same two ladies chain a full turn 
Circle four, 
One and three break make a line of four  
Pass thru, wheel and deal 
Star thru, lead to the right 
Allemande left 	 
SUPER SPORT No. 1 
Sides square thru four hands round 
Star thru, do-sa-do to an ocean wave 
Swing thru two by two 
Boys trade, star thru, right and left thru 
Pass thru, centers in 
Cast off three quarters 
Star thru, substitute 
Square thru three quarters 
Allemande left 	 
SUPER SPORT No. 2 
Heads promenade half way round 
Sides right and left thru 
Heads half square thru 
Swing thru two by two 
Spin the top, right and left thru 
Pass thru, on to the next, star thru 
Do-sa-do to an ocean wave and balance 
All eight circulate 
Swing thru two by two, spin the top 
Right and left thru, slide thru 
Left allemande 	 
HOT SHOT No.4 
Heads half square thru 
Swing thru two by two 
Men run, bend the line 
Star thru, dive thru, pass thru 
Swing thru, two by two 
Girls run 
Cast off three quarters round 
Box the gnat 
Square thru three quarters round 
Bend the line 
Ladies chain 
All eight California twirl 
Bend the line 
Ladies chain 
Star thru 
Allemande left 	 
FIGURES 
by Blaine Fitzpatrick, La Puente, Cal. 
CAST OFF No.1 
Head ladies chain across 
Head men and corner girl 
Go forward and back 
Star thru 
Circle four once around 
And a little bit more 
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Two ladies break, then go forward and 
back 
Girls pass thru 
Men square thru three quarters round 
Centers in 
Cast off three quarters round 
Go forward and back 
Girls pass thru 
Men square thru three quarters round 
Centers in, cast off three quarters round 
Go forward and back 
Girls pass thru, U-turn back 
Men square thru three quarters round 
Allemande left 	 
SPIN THE TOP BREAK 
Heads right and left thru 
Same two ladies chain 
Same two spin the top 
Turn thru to a left allemande 	 
EIGHT CHAIN THRU VARIATION 
by Lee Boswell, Gardena, California 
One and three square thru 
Meet the sides and eight chain three 
Count to three 
Centers count one more 
Centers in, cast off three quarters 
Star thru, centers square thru four 
hands 
Sides divide and star thru 
Eight chain three 
Count three 
Centers count one more 
Centers in, cast off three quarters 
Star thru, centers left square thru 
Sides divide and star thru 
Allemande left 	 
SPIN CHAIN AND SLIDE 
by Al Holmes, Pomona, California 
One and three star thru, pass thru 
Do-sa-do the outside two, an ocean wave 
Balance, spin chain thru 
Slide thru, wheel and deal 
Two ladies chain 
Heads divide and star thru 
Allemande left 	 
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FIGURES 
by Scotty Foggo, Seal Beach, California 
SPINANSWING 
Heads to the middle and spin the top 
Box the gnat 
Swing star thru 
Separate go round one, make lines of 
four 
Forward eight and back 
Swing thru with the opposite sex 
Without a stop, spin the top 
Then turn and CI 
Wheel and deal and substitute 
:enter four do-sa-do to an ocean wave 
Swing thru, pass thru, star thru 
Promenade two by two 
One and three wheel around 
Right and left thru with the couples 
you found 
Chain the girls across the land 
Turn them around, go left allemande 
MICKSUP 
Head ladies chain across 
Side couples right and left thru 
Head ladies chain three quarters round 
Side gents turn 'em around 
Then half sashay 
Forward six and back you reel 
Pass thru and wheel and deal 
Lone gents pass thru, both turn left 
BEHIND the lonesome lady stand 
Center four pass thru 
Circle three 
Side gents break to lines of three 
Forward six and back once more 
Pass thru and circle four 
Gents break and circle eight 
If you can do right and left thru 
The other four star thru 
Everybody allemande left, 
FIGURES 
by Clyde Swinehart, Covina, California 
TIMEX 
Heads square thru four hands 
Turn thru the outside two 
Left turn thru 
Centers in, cast off three quarters 
Forward up and back, star thru 
Centers square thru three quarters 
Other four California twirl 
Allemande left 	 
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SWINGING THREE 
Head ladies chain three quarters 
Side men turn them with arm around 
Forward six and back 
Pass thru, 
Men run right to ocean wave 
Swing thru and rock it there 
Swing thru one more time 
Center ladies chain three quarters round 
Other tour make a U-turn back 
Star thru, right and left thru 
A full turn, allemande left 	 
SLIDING SIX 
Head ladies chain three quarters round 
Side men turn em, roll her left a half 
sashay 
Go forward six and back 
Pass thru, U-turn back 
Do-sa-do to an ocean wave 
Swing thru, slide thru, pass thru 
Allemande left 	 
U-BET 
Heads star right in the middle 
Back by the left, not too far 
Pick up your corner arm around 
Star promenade 
Back out and circle eight 
Four boys up and back 
Square thru go four hands round 
Star thru and promenade wrong way 
round 
All four couples backtrack 
With the girl on the left 
Allemande left 	 
TIMBER 
Heads lead right and circle four 
Heads break to a line of four 
Forward up and back you reel 
Wheel and deal (to face out) 
First couple left, next go right 
Star thru, square thru three quarters 
Allemande left 	 
FIGURES 
by Lee Kopman, Wantagh, L.I., N.Y. 
MIXED HASH 
Two and four right and left thru 
Head ladies chain 
Heads split corners around one to a line 
Star thru 
Wheel and swing star thru  
Dive thru 
Square thru four hands 
The others divide and curlique 
Centers in and cast off three quarters 
Circulate once and a half 
Head girls, turn back and trade 
Line of six, bend it 
Left allemande 	 
Heads star thru, pass thru 
Circle to a line 
Square turn thru four hands 
Those coming into the middle curlique 
All eight circulate 
Centers quarter in 
Pass thru to a grand right and left 	 
Heads right and circle to a line of four 
Centers circulate once and a half 
All box the gnat 
Centers square thru three quarters 
Others box the gnat again and 
Split square thru three quarters 
All eight circulate once and a half 
All grand swing thru 
(Turn right and left where you can) 
Curlique 
Split circulate, peel off 
Bend the line 
Pass thru, wheel and deal 
Square thru three quarters to a 
Left allemande 	 
Heads right and circle to a line 
Spin the top 
Cast off three quarters 
Ends cross run, centers trade 
Spin chain thru 
Ends turn back and circulate 
Tag the line -- right 
Wheel and deal 
Dive thru, turn back, pass thru 
Left allemande 	 
Four ladies chain 
Chain star thru back 
Boys circulate two positions 
Girls turn back 
Circulate one position 
Swing right three quarters to an alamo 
ring 
Boys run right 
Same girl partner trade and % more 
Pass thru, grand right and left 	 
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Sides half sashay 
Heads star thru 
Head men CROSS OVER 
Four men CROSS OVER 
Head ladies CROSS OVER 
Four ladies CROSS OVER 
Wheel and fan the top 
Step thru, pass to the center 
Pass thru, left allemande 	 
All promenade 
Heads backtrack 
Boys swing thru, step thru and YI in 
Girls turn back 
All eight circulate 
Girls go two times and quarter in 
Star thru 
Centers trade, wheel and deal 
Centers tradeand pass thru 
Left allemande 	 
Heads right and circle to a line 
Centers spin the top and change the 
web 
Ends curlique (quick) 
Centers box the gnat to a 
Right hand star 3/4 to same sex 
Left swing thru 
Men — Cross circulate 
Partner trade, left allemande 	 
Heads right and circle to a line 
Pass thru, tag the line right 
Ends run 
Split circulate Cross the top 
Pass thru 
Tag the line right 
Ends run, split circulate 
Cross the top 
Pass thru, partner trade 
Pass thru, round off 
To a left allemande 	 
BREAK 
by Scotty Foggo, Seal Beach, California 
Allemande left and allemande thar 
Boys back up in a right hand star 
Shoot that star with a full turn round 
Give a right to the corner 
Turn once and a half to a wrong way 
thar 
And the men back up in a left hand star 
All eight spin chain thru 
Cue: swing half by the right, ladies 
star left three quarters, swing half by 
the right, gents star left three-quarters. 
Meet your partner turn thru 
Left allemande 	 
TRIPLE PASS 
by Larry Brockett, Los Alamitos, Cal. 
Head ladies chain 
Number one couple face number two 
Number three face number four 
Square thru three quarters round 
Bend the line 
Turn thru, bend the line, star thru 
Substitute, right and left thru 
Dive thru 
Pass thru, pass thru again 
Centers pass thru, centers in 
Ends cross fold, star thru 
Girls lead dixie style to an ocean wave 
Girls circulate twice, men trade twice 






BADGES THAT SAY HELLO— Any 
-size, shape or design, 50 colors in stock. 
Can copy any design or motif, or de-
sign a new badge for you. Send in 
sketch for free club samples. 
Write for new free goofy and fun quali-
fying badge booklets. Fun qualifying 
badges std. $1.00, deluxe $1.25. 
New and used sound equipment— all 
makes and power sizes, featuring Bo-
gen, Califone and Newcomb. Mikes: 
AKG, Electro-Voice, Norelco, Shure; 
Sony and Vega Wireless Mikes. Sony 
tape recorders. Recording Tape Audio-
Sony Reel- Cartridge- Cassette. 
Other equipment: sound columns, mo-
nitors, mike and speaker stands, 7" re-
cord envelopes: clear plastic & green 
stock, Speedup & SloDown for floors. 
S/D Boosters Bumper Strips, auto an-
tenna Flags, Decals, License Plates. 
PLASTIC ENGRAVING SERVICES 
BOB ROTTMANN 
11041 So. Tolman Ave. 
Chicago, Illinois 60655 




By Pat & Louise Kimbley 
How grateful we are for the opportuni-
ty of living in a country where "free-
dom of the press" is permitted. Con-
gratulations to you on a fine job co-
vering such a variety of subject vital 
to our activity. 
On your Editors Page, Nov. 1969 
issue, certain thoughts are expressed 
which should be of concern to all. We 
DO have the ability to make the "im-
possible dream" come true. We are 
more fortunate than the representa-
tives of the various nations attempting 
to find peaceful solutions to world 
problems at the Paris round table. We 
have a universal language in music, and 
the medium of communicating in dan-
cing that which can never be resolved 
on the battlefield. 
Dancing the same steps to the same 
music enabled our forefathers to bear 
the hardships encountered in city life, 
rural 'homes, and along the wagon 
trails. The ancestors of some of our 
citizens were brought to this nation 
in chains because their strength was 
needed for the existence of others. 
They brought with them their culture, 
philosophies, recipes, fashions, rhythms 
songs and dances for all to enjoy. The 
American dances are of the people, by 
the people and for the people. 
Today, there is a great need, among  
some of our people, for what we have 
found. We can only keep what we 
give. How can we do our bit toward 
promoting peace at home? All anyone 
asks is respect and appreciation. Possi-
bly the answer is to seek out leaders 
of so called "minority groups" and 
help them teach the less fortunate 
how to enjoy a place of their own in 
the American folk dance scene. And 
possibly we can learn something from 
them. Are we really trouble free? 
Turn the page to Evelyn Johnson's 
article, in the same issue, expressing 
another aspect of our activity which 
needs clarification; the public image 
which has developed thru publicizing 
only the "barn dance" type of square 
dancing. (Ev is doing her part toward 
educating the public thru her weekly 
column in the Long Beach Herald-
American and her radio program over 
KFOX.) And what about the 95% of 
the people who are not dancing at 
all? 	the great undeveloped potential 
in round dancing as a means of crea-
ting an interest among the general pub-
lic in American folk dancing. 
Thanks again, editors, for giving us 
the opportunity to express and ex-
change ideas and thereby progress. On-
ly by sharing may we endure. There is • 
much to be accomplished in 1970. 
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ROUNDS OF THE MONTH 
The Rounds of the Month for the 
Maryland, Virginia and Washington, 
D.C. area are: December, Easy — Sas-
sy; Intermediate — Top Cat; Advanced-
Mr. Sandman; January, Easy — Lilly's 
Back; Intermediate — Powder Your 
Face; Advanced — Two To Tango. 
Jack & Ginny Carver  
MAN ON THE MOVE 
Mel Estes was recently written up 
in the house organ, Druid Oak, of the 
Tuscaloosa, Ala. hospital, under the 
above headline. The article featured 
Mel's activity in square dancing since 
he was first "tricked" into dancing 
by friends eight years ago, and the 
success of the Druid Promenaders, 
the club for which he calls, and in 
which many hospital staff members 
dance. The article also included an 
accurate description of western square 
dancing as the fast-moving kind where 
you pick 'em up and put 'em down in 
quick exact steps, and goes on to ex-
plain why lessons are necessary to 
learn the "scores of steps and calls." 
This is the kind of publicity that is 
needed in the square dance field — ho-
nest, accurate and enthusiastic! 
SID BLOOD BANK 
The Central Coast S/D Association 
sponsors a Blood Bank, formed to pro-
tect individuals against the cost of 
blood by having them donate blood 
in advance of the need. Like savings, 
banking blood is a financial protection, 
since most health insurance policies do 
not cover the cost of blood for trans-
fusions. In order for a club to draw 
blood, they must first establish a re-
serve of 5 pints deposited 24 hours in 
advance of need. Anyone, not just 
the California Association's square 
dancers, may donate blood if he meets 
the requirements for donors. 
Once the five pint reserve is esta-
blished by his club, any active mem- 
ber of the C.C.S.D.A., his minor un-
married children, dependent children, 
or his parents if residing in his house-
hold, may draw blood from the reserve. 
The bank contained, at the time of 
writing, 153 pints. 
RID AT 19TH CONVENTION 
Upon arrival in Louisville, Wednes-
day night, June 24, you will be greeted 
by Joe & Virginia Dudley, directors of 
a special trail end round dance at the 
Brown Hotel in the beautiful Crystal 
Ballroom at 8 p.m. 
After your morning coffee, you 
will be ready to GO on the second 
floor of the Kentucky Fair and Expo-
sition Center. Spotlight on Rounds at 
10:00 a.m.; round dance panels from 
11:00 to 1:00 will be under the direc-
tion of John & Dink Ballwey. "Quic-
kies" will be taught each evening at 7, 
followed by round dance parties until 
you are ready to put your little round 
head on a soft pillow. 
Ed and Loraine Flamm are direc-
tors of programmed rounds, while 
Phil & Norma Roberts are in charge 
of R/D afterparties. For special infor-
mation on rounds, contact Larry & 
Nancy Brumleve, P.O. Box 1970, Lou-
isville, 40202. 
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MICHIGAN— Jan. 11, 3-6 P.M. The 
Callers Club of Battle Creek will have a 
Callers Hoedown at Springfield Ele-
mentary School, Sunken Gym. They 
will also have a rummage sale of good 
used square dance clothes. 
HAWAII— Calling all square dancers to 
Hawaii, Feb. 2-8, S249 per person. For 
details and reservations, contact Dave 
Fletcher, 270 Umbarger Rd, Space 70, 
San Jose, Cal. 95111. 
ILLINOIS — The Metropolitan Chica-
go Association of S/D will hold their 
annual Sweetheart Dance at Willow-
brook Ballroom, Willow Springs, on 
Sunday, Feb. 15, 3-6 P.M. with Sing-
in' Sam Mitchell, Gene Tidwell, Mel 
& Marge Rummel at the mike. Cori-
tact Ray Neal, 506 S. Lincoln, Park 
Ridge, III. 60068. 
NEW YORK— Fun 'n Frolic Weekend, 
Feb. 27 - Mar. 1, with Al Brundage 
and Earl Johnston at the Holiday Inn, 
Fishkill. Write Al at 83 Michael Rd., 
Stamford, Conn. 06403. 
INDIANA — Potawatomi Pow-wow 
S/D Weekend in Pokagon State Park, 
Angola, March 8-10 with Jerry Breck-
len, Bill Peterson and the Lehnerts. 
Write Bill Peterson at 30230 Oakview, 
Livonia, Mich. 48154. 
CALIFORNIA — Concord Weekend, 
April 17-19, at Concord Inn Garden 
Hotel features air-conditioned ball-
room, gourmet food, workshops, dan-
ces and afterparties with Ken Bower, 
Bob & Nita Page, Ray & Jean Hanna. 
Write Dottie Kiefer, 45H Red Hill 
Circle Dr., Tiburon, Ca. 94920. 
Weekends, institutes, festivals and holidays 
will be listed again in the special April vaca-
tion issue. Send information now for free 
listing of date and location. Why not con-
sider placing an ad to give the special de-
tails of the event — callers, parties, food, 
facilities, etc. Write now for ad rates. 
Now 
=4.1C=113 10==41.0111=4)=7.0=10C 
RUTH & REUEL DETURK 
1606 Hopmeadow Street 
Simsbury, Conn. 06070 
An Unlined Elasticized Pump in Tapered or Round Toe with 
1/2" heel, strap over instep with elastic ring to give that 
snug feeling. 	M & N Sizes 4-9 
Black or White 57.98 	Colors to Order $8.98 
Hot Pink & Yellow in Stock. Silver & Gold in stock $9.98 
Add $1 Postage. Sizes 9% thru 11, add $1 to above prices. 
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(ADVERTISEMENT) 
Lose 10 lbs. 
in 10 days on 
Grapefruit Diet 
HOLLYWOOD, CALIF. 
(Special) — This is the revolution-
ary grapefruit diet that everyone is 
suddenly talking about. Literally 
thousands upon thousands of copies 
have been passed from hand to 
hand in factories, plants and offices 
throughout the U.S. and Canada. 
Word of its success has spread like 
wildfire. Because this is the diet that 
really works. We have testimonials 
in our files reporting on the success 
of this diet. If you follow it exactly, 
you should lose 10 pounds in 10 
days. There will be no weight loss in 
the first four days. But you will 
suddenly drop 5 pounds on the 5th 
day. Thereafter you will lose one 
pound a day until the 10th day. Then 
you will lose 11/2 pounds every two 
days until you get down to your 
proper weight. Best of all, there will 
be no hunger pangs. Now revised 
and enlarged, this new diet plan lets 
you stuff yourself with foods that 
were formerly "forbidden," such as 
big steaks trimmed with fat, roast or 
fried chicken, rich gravies, mayon-
naise, lobster swimming in butter, 
bacon fats, sausages and scrambled 
eggs. You can eat until you are full, 
until you cannot possibly eat any 
more. And still lose 10 pounds in 
the first ten days plus 11/2 pounds 
every two days thereafter until your 
weight is down to normal. The secret 
behind this new "quick weight loss" 
diet is simple. Fat does not form fat. 
And the grapefruit juice in this new 
diet acts as a catalyst (the "trig-
ger"), to start the fat burning proc-
ess. You stuff yourself on the permit-
ted food listed in the diet plan, and 
still lose unsightly fat and excess 
body fluids. When the fat and bloat 
are gone you will cease to lose weight 
and your weight will remain constant. 
A copy of this new and startlingly 
successful diet plan can be obtained 
by sending $2 to 
GRAPEFRUIT DIET PUBLISHERS 
Dept. 111037 
1213 Premier Way 
Calgary 6, Alberta 
Money-back 
guarantee. If after trying the diet 
plan you have not lost 7 pounds in 
the first seven days, and 11/2 pounds 
every two days thereafter, simply 
return the diet plan and your $2 will 
be refunded promptly and without 
argument. Tear out this message as 
a reminder. Decide now to regain 
the trim, attractive figure of your 
youth, while enjoying hearty break-
fasts, lunches and dinners. 
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BY MYRTIS LITMAN 
CHOREOGRAPHY GIMMICKS 
by Will Orlich 
This book contains instructions and 
materials for the all time gimmick fig-
ures in square dancing. It is intended 
to be a reference book in the Caller 
Aid series enabling callers to use one 
good gimmick dance to balance out 
their programs. The figures outlined 
include something for different size 
groups, abilities, and different fre-
quencies of participating in the activi-
ty — from occasionally to avidly. It 
should be noted, then, that the judg-
ment and discretion of the caller is of 
utmost importance in presenting this 
type of dance material successfully. 
Hopefully each caller using this mate-
rial will have been through each stage 
and phase of dancing himself to real-
ize the needs of each particular group. 
The contents of the book are cate-
gorized as follows: Grand Square and 
twelve variations; T-Cup Chain and 
five variations; eight other Grand 
eiioreo9raphy 
0 
BY WILL °RUCH 
--- - ---- -_____ 
— I 
Chain figures; twelve Miscellaneous 
Gimmick Figures such as "Who's On 
First," "Hey Down The Middle," the 
"If You Can" and "If You Want To" 
series; and the Multiple Squares series 
which inckides progress;vP, tandem, 
hexogon, and iriangle (six couples), 
and mini (two couples facing) squares. 
Throughout the book the author gives 
styling hints and rules that will help 
avoid the trouble spots and points out 
the advantages and benefits a square 
dance group can enjoy if a caller has 
this knowledge at his command. 
254 PER LETTER 
	
WE USE CUP TYPE IMPORTED AUSTRALIAN RHINESTONES 
BLACK OR WHITE BADGE WITH CHOICE OF STONE COLOR 
CRYSTAL - CAPRI BLUE OLIVINE SAPPHIRE BLUE BLACK DIAMOND EMERALD GREEN PERIDOT GREEN 
TOPAZ — RUBY RED — ROSE — JONQUIL — AMETHYST — AQUAMARINE OR AURORE BOREALE 
Letters Approx. 44" Tall — Badge Sized To Fit Name 
One Color Stone Per Badge 	
The MARTI Co. 
"Sand for Free Catalogue on Badges, Stickers. Accessories. etc." go: 371, Champ•mn, Illinnis 61120 
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NATIONAL ADVISORY BOARD 
Continued 
I would say the activity is suffering from 
a chronic case of the "splitz," There are 
too many people in both fields who would 
like to see one separated from the other. 
It's my feeling that we could all make a 
contribution in 1970 by doing our ut-
most to keep the "splitz" from becoming 
malignant. Couldn't we all try a little 
harder?" 
To improve the overall image of square 
dancing in the minds of the average Ameri-
can is the goal suggested by Bob Augustin. 
"This is a big task, and to some extent, 
some headway has been made in this 
direction in the past few years. However, 
we have a long way to go. Square and 
round dancing has to be projected nation-
ally to the reading and viewing public as 
it is actually done today, and not 100 
years ago. SD/RD leaders need to use 
their enormous influence with others to 
get the modern S/D message across to 
John O. Public. I spend more than half 
my first night with a prospective new 
class telling them square dancing is not 
what they think it is, and the music and 
people are not as hayseed as they might 
imagine. Enlightened and intelligent lea-
ders must preach the modern S/D picture 
as we know it today at every opportunity." 
And Orphie Easson emphasizes leader 
training: "I feel we have made growth in 
square dancing mainly in the program 
field. The new figures have improved over 
the past twenty years, and have made 
square dancing exciting and very contem- 
porary. Our ability to maintain what we 
achieved hasn't kept pace in all areas. I 
feel steps have been taken to encourage 
leadership training to those responsible 
for the organizational part of our pro-
gram. I think we are ready to move for- 
ward on this important program, and it 
will do much to stabilize the gains made 
in all other phases of square dancing. 
We've talked much about leadership quali-
ties in callers but let's get on to understan-
ding the community needs for such a pro-
gram, helping the individual in and through 
our program, etc. 
Edna & Gene knfield have hit on a  
thought basic not just to square and round 
dancing but to the whole world of the 
seventies. Here's an item where "a little 
bit will go a long way —" 
U This is for U (YOU) 
The dancer, it's true 
Plus committees and callers 
And round dance installers. 
N New dancers are what 
Keep our clubs on the move 
Beginners soon learn 
And are teachers in turn 
D Determined to help 
Is what you must be 
If the Yearlin's be quick 
To get the hang of it slick 
E 	Education for all 
And Enthusiasm too 
Make every dance session 
Wind up all too soon 
R 	Recruiting new dancers 
And bringing back the old 
Keeps our groups growing 
A real joy to behold 
S Sincerely do your very best 
To make each dance a treat 
By helping others all you can 
—And keeping off their feet 
T 	Tolerance will help a lot 
If some are slow to learn 
It's better to be helpful 
Than give way to a burn 
A 	Accept as opportunity 
Your chance to help our clubs 
It's proof you have ability 
So use it happily 
N Need to work together 
For dancers, callers, all 
Is something well to keep in mind 
If we Ye to really "have a ball" 
O Division — it can cut us down 
Let's talk it out together 
Smooth things out and clear the air 
and dance in balmy weather. 
Interest and integrity 
They'll keep our programs alive 
Something good for everyone 
Will make our clubs survive 
N New figures — both for square and round 
Will keep us hard atryin' 
And always up and on our toes 
Alert to the callers cryin' 
G Good gracious! What a bunch of corn! 
We ought to be ashamed 
How is it we know so much 
And UNDERSTAND so little? 
HAPPY DANCING IN '70! 
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TO CUE 
OR NOT TO CUE 
Everett (Ev) and Amy Kuhn started 
square dancing fifteen years ago. Ev has 
been calling in Nelson, British Columbia, 
for 12 years. He is still calling every week 
for the adult group which was his first 
regular class in 1960, and continues to teach 
beginners. 
The Kuhns have been teaching round 
dance classes for seven years and have cre-
ated several rounds: GoIches Waltz and Ster-
ling Silver for Windsor, Centennial Waltz for 
Scope and Kentucky Waltz for Grenn. 
Ev calls regularly throughout British Co-
lumbia and northwestern United States and 
is a member of the West Kootenay Callers 
Association. Amy and Ev have been vaca-
tioning at square dance institutes at Banff 
and Lighted Lantern in Colorado for several 
years. 
Ev is manager of a local tire shop, and is 
president of Kiwanis International this year 
Amy is president of Kiwanis Hostess Club. 
Both are golf enthusiasts. They have two 
sons, Norm and Ken, both of whom square 
dance. Ev and Amy were also panelists at 
the 18th National Convention in Seattle last 
June. 
by Ev & Amy Kuhn 
We believe cueing is most impor-
tant. How long to cue is the question. 
This, we feel, depends entirely on the 
group we are working with. 
Dancers who are just beginning to 
round dance are accustomed to being 
talked through squares so they need to 
he cued through easy rounds and mix-
ers until they know them thoroughly. 
Memory work is a problem with new 
dancers and if they are not prompted, 
they may steer away from round dan-
cing. 
How many times have you heard 
dancers say "I used to round dance, 
but there are so many dances I just 
couldn't keep up," or "I didn't have 
time to practice so 1 quit dancing." 
It obviously wasn't because they 
couldn't dance or didn't enjoy dan-
cing. It was remembering the sequence 
of the dance that bothered these peo- 
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ple. So, we suggest a round dance lea-
der mention that he is going to cue the 
dance, and watch the floor fill up. 
How long to cue — that is the ques-
tion. A leader should cue until the ma-
jority of the dancers on the floor are 
certain of the routine and are enjoy-
ing it. Dancers are out for a night of 
FUN, not work. 
Here is a good working procedure: 
Announce the name of the dance, put 
the needle on half-way through the re-
cord, get the dancers up and state that 
the dance will be cued once through 
the routine. The second time through 
the music, the prompting can be re-
duced to "Key-words" or a change in 
position or direction. Cue only what is 
absolutely necessary but be prepared 
to help if dancers falter. 
Don't provide a crutch — don't over-
cue, Instead, offer the dancers a few 
cues which will assist them in remem-
bering the routine themselves, thus 
building up their own confidence. We 
feel this will increase participation and 
prevent drop-outs. 
Now for cueing itself. One of the 
biggest faults of the teachers is in not 
learning to pre-cue. So many instruc-
tors cue "on the beat" which is of no 
use to the dancer and can be very an-
noying. Once the dance has been 
learned, cueing "on the beat" is of no 
Tours for 	 Dancers 
DANCE & TRAVEL WITH THE DAWSONS 
JUNE 5-25, 1970 — "ORIENT" Japan and 
Expo 70, Formosa, Hong Kong, Thailand. 
Personally escorted by the Dawsons and 
Ed 'n Kay Mack of Clearwater, Florida. 
AUGUST 24-SEPT. 14 — "EUROPE" Scot-
land, Denmark, Austria, Germany, Switzer-
land, France, England. Personally escorted 
by the Dawsons and Bill & Bertha Leonard 
of Bradenton, Fla. 
For brochures contact the Macks, Leonards, 
or Bob & Shirley Dawson, 1863 Alta Vista, 
Sarasota, Fla. 33577, Phone 813-958-4121. 
advantage. By the time dancers are 
ready to execute the maneuver, the 
music has gone by. Cueing on the 
beat is only useful in helping dancers 
with the timing of the dance. Once the 
timing is obtained, all the dancer needs 
is help with the memory work. The in-
structor should then revert to phrase 
cueing. 
Timing is the most important part 
of cueing. If you cue too early the dan-
ders will rush the beat and lose the rhy-
thm of the dance. If you cue too late, 
the dancers will not have time to react 
to the cue. 
Pre-cueing is not easy and will take 
a lot of practice. Pick the right words 
(as few as possible) and cue a few 
beats ahead, so the dancers can react 
in time to dance "to the music." 
Once the dancers have mastered 
the routine, stop cueing and let them 
enjoy the dance. 
Let's not make Round Dancing 
work. Let's put a little FUN in the 
dancing. Remember, FUN is a three let-
ter word with U in the middle. 
Cueing was one of the topics we 
spoke on at the National in Seattle. 
There was a lot of participation from 
the floor on this topic and it was quite 
evident that both teachers and dancers 
agreed that "to cue" was definitely 
necessary! 
* * * * * * 
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PORT—A--MIKE 
Don't let the low price mislead you. 
This one is a dandy ! 
S149.50 COMPLETE 
BOB RUST ENGINEERING 
1073 Hampton Rd. 




by Frank & Phyl Lehnert 
FALLING IN LOVE— Grenn 14129 
Choreography by Bob & Dee Voshell 
Pleasant music and a little different 
easy intermediate waltz routine. 
WHO'S SORRY NOW— Grenn 14129 
Choreography by Bill & Marie Brown 
Refreshingly new music and a good 
intermediate two step routine. 
OLE — Windsor 4741 
Choreography by Carmel & Pete Murbach 
An intermediate samba type — unusual 
music. 
INDIANA BEACH SWING — Windsor 4741 
Choreography by Dot & Date Foster 
Good swinging music, an easy swing 
dance ending with the pretzel, a real 
fun gimmick. 
CUDDLIN SCHOTTISCHE— MacGregor 5007 
Choreography by Bruce & Shirley Johnson 
Good music and an interestingly dif-
ferent routine, like footing, a nice 
change of pace. 
RICKSHAW — MacGregor 5007 
Choreography by Chuck & Jo Ann Selloway 
A fast moving but easy two step with 
an oriental flavor in the music. 
FLO AN'S BLUES — Decca 25649 
Choreography by Flo & Andy Hart 
Speed record. Good "low-down" mu-
sic (Lenny Dee - flip of Columbus 
Blues) a slow but flowing intermedi-
ate two-step. 
ONE LONELY NIGHT — Decca 732471 
Choreography by Chas. & Alida Lugenbuhl 
The usual good Bert Kaemfert music, 
a three part flowing intermediate two 
step. 
SWEET 'N SYNCOPATED— ABC 11230 
Choreography by Harry & Kay Hartz 
Good music, "Sweet and Sassy," a 
good intermediate two step with a 
"lilt." 
DARK MOON — Dot 45134 
Choreography by Gordon & Betty Moss 
Good music (Bonnie Guitar vocal) 
the always challenging Moss choreo-
graphy and a colorful routine. 
SUNNY — Phillips 40495 
Choreography by Ken & Carol Guyre 
Excellent Paul Mauriat music and an 
interesting and sometimes vigorous 
strong intermediate two step. 
DECEMBER BUCKEYE POLL 
1. Columbus Blues 
2. Feelin 
3. Dreamland 
4. It Had To Be You 
5. Symphony 
6. Kansas City 
7. Roses 
8. Sunshine Wine 
9. Sassy 
10. Candy Kisses 
Rose of Washington Square (tied) 
JANUARY 
COVER TALK 
There are several contrasts apparent 
in the scene on our cover, reminiscent 
of often recurring encounters outside 
the coliseum at the National Conven-
tion in Seattle last summer. Note the 
costuming, the looks, and sense the 
difference in attitudes further explored 
on Page 11. 
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43003 INSTANT SQUARE DANCING 
FOR BEGINNERS $3.98 
Paul Hartman teaches: 
Series C 
Music Introduction 
The Wrong Way 
Clap Hands 
Please Come Home 
FAMI UAR ES 
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7S-  '),?;''k 	New Partners All 
Pass Right By 
(16' 	This And That 
AMERICAN SQUARE DANCES - $3.98 
12 Teaching Dances 
Paul Moore teaches: 
Series A 
It's American Man 
Star Bound 
Easy Like ABC 
Swing Happy 
What Do I Care 
Kingston Chain 
Double Orbit 
Turn Back To Swanee 
Tom Tom Twister 
Please Stay Home 
Ragtime Shuffle 
All Over The World 
43001 NORTH 
43002 PROGRESSIVE TEACHING ALBUM 	- $3.98 
12 Teaching Dances 
Dick Jones teaches: 
Series B 
Let's Dance 
From Me To You 
Heads And Sides 
I Like Mtn. Music 
Promenade Inside 




Good Old Summertime 
Roundup 
Banjo Ball 
HAVE THEM DANCING AT ONCE 
WITHOUT A LOT OF EXPLANATION 
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AND MORE ALBUMS--- 
SQUARE 	 Min < 	 LEARN 
eANCINO with ED GILMORE 	SQUARE DANCING 1 	g  with ED GILMORE ,..„ et , . 	ip 
4t. ipr , Instruction Groups 1-4, Practice Dances: (Turkey in 
..,,..- 	 0 4 	the Straw • Fiddler Bill - Pig 
lit 14/44,701 Town Fling - Nellie BlY) - Follow the Leader (Little 
Bald-Faced Horse) - Oh John- 
fly, Oh Johnny, Oh! - Ends 
Turn In (Let Er Go Gallag-
her) - Comin' Round the 
Mountain. 
DL 79051 (SE) 
VIRE 	 < SQUARE DANCE PARTY 
PkRTY ..1.11)6ILMon 	Ed Gilmore. Fiddle Faddle 
Fash-
ioned Girl (I Want a Girl) - 
(Sally Gooden) - Old Fas
Back Away (Walkin' On 
Down) - Indiana - Between 
ork
Those Ladies (Little Bald-
Faced Horse) - Oh. Lady Be • Good! • Lazy "H" (Square 
Dance Gals) - Open Up Your 
Heart - Starline (The Gal I 
Left Behind Me) - Little Girl 
Medley (My Little Girl) -
Pick Up Your Corner (Buf-
falo Gals) - Comin' Round 
the Mountain. 
115.  
DL 79052 (SE) 
4019 MODERN MUSIC FOR SQUARE 
DANCE — Slim Jackson Orchestra 
(No Calls) — $5.00 
(Instructions included) 
Pass Me By 
Arkansas Traveler 
Its Been A Long Long Time 
Make An Arch (Lucy Long) 
Kingston Town (Jamaica Farewell) 
Hey Look Me Over 
On The Trail Of The Lonesome Pine 
Divide The Ring (Chinese Breakdown) 
Alabama Jubilee 




"Chicago's Friendliest Record Store" 
1 6 1 4 NORTH PULASKI RD. CHICAGO, ILLINOIS 60639 
A/C 312 227 1072 	OPEN MON. & THURS. EVE. 
• ,IIMNI■la 
SQUARE DANCE BOOK SERVICE 
PROGRESSIVE WORKSHOP $1.00. Mo-
dern progressive lines, circles and squares. 
Contras to please today's dancers. 
SPLIT-YER-SIDES 1150 cartoons) $1.50 
ppd. Miles of smiles for dancers and callers. 
Reprints from New England Caller and 
SQUARE DANCE. 
90/10 Badge Identification for callers who 
will cater to 90% of floor at all times, 50t 
'LING-ALONG CALLS 130 pages) $2.00 
Adaptations of popular recordings for easy 
level dancing.  
CALLERS CLINIC $5.00. 60 pages of caller 
class material, much choreography, examples 
and systems for callers at any stage. 
ORDER FROM THIS 
MAGAZINE 
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STEP-CLOSE-STEP ROUND DANCE BA-
SICS, (64 exercises) $3.25 ppd. 10 week 
dancer proven basic course, dance posi-
tions, R/D terminology, mixers, basic sty-
ling hints and helps on teaching. 
ORDER FROM: Frank Lehnert, 2844 S. 
109th St Toledo, Ohio. 
DECORATE WITH CARDBOARD 
DANCER CUTOUTS (like design shovel 
Approx. Sizes & Prices: 
9" x 11" 	 k 	$ .75 ea. 
12" x 15" I .00 ea. 
18" x 23 	 1.25 ea.- 
CARTOON POSTERS AS SHOWN 
IN CENTER OF OUR JUNE, '69 
ISSUE---SIZE: 11xI7" ALL 8-$5. 
No post. 












Your future lies before you 
Like a shining path of snow 
Be careful how you tread 





ALLEMANDE SHOP 1219-663-2476) 
250 North Main St. 
Crown Point, Ind. 46307 
Our business: Square Dance Clothing 
MICHIGAN 
RUTH AD 1313-841-0586) 
8869 Avis 
Detroit, Mich. 48209 
Prettier, perkier petticoats, pantalettes 
OHIO 
Hergatt's Western Shop 
50 N. Linwood Ave. 
Norwalk, Ohio 44857 
Everything WESTERN 
SQUARE TOGS 
11757 U.S. 42 
Sharonvolle, Ohio 45241 
Records available, too! 
WEST VIRGINIA 
Square Dance & Western Shop 
182-A-9 Wylie Ridge Rd. - Rt. 1 
Weirton, W. Va. 26062 
Newcombs and parts in stock 
places 
to 
THREE GREAT WEEKS OF DANCING 




Write Fontana Village Resort 
Fontana Dam, North Carolina 28733 
SEPTEMBERFEST 
at Ky. Dam State Park, Kentucky Lake 
Sept. 19-26 — Regular FULL FARE FESTIVAL 
Sept. 12-26 — Special JET class-to-club 
COURSE 









Y' KNOW, KIM/ CAT, f ig igatiA NEW 00131c 
fo WILLARD.. i INVENTED if JUST FOR -RED 
DANCEK.A CALL if 4<1 el< OFF YOUR 6)440E5 
AND DOA DIXIE LAZY;" 
WW 601 
BUT FOR LOVE 
WW 602 
YOUR TIME HASN'T COME YET 
BY KEN BOWER 
AND THE WAGON MASTERS 
P.O. Box 364 	 Arvada, Colorado 
wa,coon m2111 RECORDS 
-THE RECORD DESIGNED. WITH THE CAUIR IN MIND" 
FROM P.O. Box 788 
SANDUSKY OHIO 
44870 
b2 
